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OCF Beauty Dish 


The new OCF Beauty Dish is a collapsible and more portable 
version of the classic Profoto Beauty Dish. When is comes to 
bringing out the beauty of your subject, it is second to none. 

Learn more: profoto.com/offcameraflash 
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It’s that time of year again 
- j . when the landscape comes 

alive with new growth, and as 
photographers we have a wealth 
of fresh opportunities to take 
photographs. But it isn’t just the new growth 
that makes this time of year full of opportunity, 
as the light can be fantastic as well. It is still 
low enough in the sky to make the first and last 
few hours of the day look fantastic, with long 
shadows and a warm glow. While this might 



A week in photography 


be great for the landscape photographers 
among us, it has its benefits for other types of 
photography too, especially street photography. 
See how two photographers make the most of 
spring light on pages 20-25. And for those of us 
who like to get out in the garden, Paul Hobson 
has a great guide on what to build and plant 
now so that you have plenty of wildlife to 
photograph in your garden in the summer 
months. See pages 37-40. 

Richard Sibley, deputy editor 


« nKr 

UNLINt amateurphotographer.co.uk 


Like us on 

Facebook.com/Amateur. 

photographer.magazine 


Join our Flickr group 
at flickr.com/groups/ 
amateurphotographer 



Follow us 
on Twitter 
@AP_Magazine 


ONLINE PICTURE OF THE WEEK 


Leaving the Nest 

by Matt Smart 

Sony NEX-3, 18-55mm, 30secs 
at f/25, ISO 200 

AP reader Matt Smart uploaded 
this atmospheric image to our Flickr 
group. It shows what can be done with 
the right subject, weather conditions 
and a little patience. 

Lone trees are a common subject 
in landscape photography and more 
often than not we find them standing 
solitary within sparse and lonesome 
landscapes. Here Matt has produced 
an image that is almost like a charcoal 
drawing, helped by the long shutter 
speed that has rendered the bank of 
grass and sweeping sky as a wash of 
wash of grey. To cap it off, he has 
succeeded in capturing another lone 
subject - the tick-shape of a bird 
taking flight from the canopy. It’s a 
beautiful effect. 
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Will! picture on Facebook, Flickr or 
the reader gallery using #appicoftheweek. 
PermaJet proudly supports the online picture 
of the week winner, who will receive a 
top-quality print of their image on the finest 
PermaJet paper. It is important to bring 
images to life outside the digital sphere, so 
we encourage everyone to get printing today! 
Visitwww.permajet.com to learn more. 
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Send us your pictures if you d like to see your work published in Amateur Photographer, here’s how to send us your images: 

Email Send us a selection of low-res images [up to 5MB of attachments in total) to appicturedeskfatimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 18. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 18. 
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NEWS ROUND-UP 


The week in brief, edited by Chris Cheesman 


iPhone deadline 

The deadline for entries to the 
9th Annual iPhone Photography 
Awards is 31 March 2016. Last 
year, dozens of amateur and 
professional photographers 
won Apple prizes for images 
captured using Apple iPhones, 
iPads and iPods. The categories 
are: animals, abstract, 
architecture, children, flowers, food, landscape, lifestyle, nature, 
news/events, panorama, people, portrait, seasons, still-life, 
sunset, travel, trees and others. Visit www.ippawards.com. 




Park Cameras event 

Photographers can get their hands on the flagship Canon E0S-1D X 
Mark IIDSLR at a free event hosted by Park Cameras, ahead of the 
camera's official launch in May. It's on at the Rathbone Place store 
in London on 31 March. Wildlife photographer Andy Rouse (above) 
will present test shots and videos that were used to help Canon 
develop the camera. Visit www.parkcameras.com/events. 



Leica phone tie-up 

Leica has joined forces 
with Chinese mobile phone 
maker Huawei to 'reinvent' 
smartphone photography. 
Official details of the long-term 
'strategic partnership' are 
scant, amid reports that Leica 
will make optics for Huawei 
smartphones. Leica says it 
will introduce its 'proven 
optical expertise into a new 
product segment'. 


Polaroid 

Brightsaber 

Polaroid has launched a 
handheld LED'lighting wand' 
called Brightsaber. The portable 
device, which can also be 
mounted to a tripod and remote- 
controlled, includes a rotating 
tungsten filter and 298 LED 
bulbs. Polaroid hasn't released 
a UK price, but Amazon is 
currently selling it for £129.99. 



Portable beauty dish 

Profoto has revealed a collapsible and more 
portable version of its classic Softlight 
Reflector. First released in 1980, it was 
nicknamed the Beauty Dish 'due to its ability 
to bring out the beauty of the model', says 
Profoto. Priced £144, it is designed to create 
a 'creamy yet crisp light'. Visit profoto.com. 




Abstract architecture 

Abstract architectural photography may seem like an 
esoteric art involving lots of specialist knowledge and 
expensive tilt-and-shift lenses, but with a bit of lateral 
thinking you can get good results with everyday gear. 

Rather than equipment, the biggest requirement is 
an ability to see shapes and perspectives creatively. 
You don't need to live next door to an amazing 
example of modern architecture, either. Most town 
centres have at least one or two interesting and 
striking buildings, while larger cities almost certainly 
will - be it the new Bullring in Birmingham or the 
redeveloped docks in Liverpool. As with landscapes, 
it's important to spend some time investigating 
the building from different perspectives before 
setting up your tripod and blasting away. 


1 A telephoto lens can make 
otherwise mundane parts 
of a building look unusual. 
Wideangle lenses are great 
forgetting in as much of the 
scene as possible, but ensure 
background clutter doesn't 
detract from your main subject. 


2 Break the rules and don't 
worry about converging 
verticals. Spirals and 
other classic compositional 
devices can also work, so watch 
out for staircases, fire escapes 
and other features that create 
interesting graphic shapes. 
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3 However dramatic your 
building, the impact 
of the image will be 
reduced by a bland grey sky. 
Consider using an ND filter to 
bring out a bit of shape in the 
clouds, or beef up the skies in 
software, but don't overdo it. 


4 While it's normally OK 
to photograph privately 
owned buildings from 
a public place in the UK, such 
as the street, you may get 
challenged if you stray onto land 
owned by the building. It may be | 
worth asking permission first. s 



Five-year anniversary of 
devastating disasters in 
Fukushima, Japan 


; | There’s perhaps nothing 
> more eerie than the 
aftermath of a disaster. With 
streets evacuated, homes empty 
and pavements peppered with 
dust and detritus, an area can 
take on a near-haunted quality. 
Here we see such an example 
from photographer Christopher 
Furlong - a lone house sitting 
on the scarred landscape, inside 
the exclusion zone, close to the 
devastated Daiichi Nuclear Power 
Plant in Namie, Fukushima, Japan. 
The area is now closed to 
residents due to radiation 
contamination from the 
Fukushima nuclear disaster. The 
fifth anniversary of the magnitude 
9.0 earthquake and tsunami that 
claimed the lives of 15,894 was 
on 11 March. The subsequent 
damage to the reactors at the 
power plant still forces 99,750 
people to live as evacuees away 
from contaminated areas. 


Words & numbers 


Phc^5graphy 
is about 
capturing 
s^lsnot 
smiles 

Dragan Tapshanov 

Photojournalist and blogger 



Rise in visitors at the 
National Media Museum, 
Bradford in 2015 
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Tate to showcase Elton 
John’s historic photos 


HISTORIC photographs drawn 
from the 7,000-strong private 
collection of Sir Elton John are to 
go on show at Tate Modern in 
London later this year. 

The exhibition, due to open on 
10 November, is billed as an 
unrivalled selection of classic 
modernist images from the 1920s to 
the 1950s. It will feature more than 
150 works by over 60 artists, 
including Man Ray, Berenice Abbott, 
Edward Weston and Edward Steichen. 

The show marks the beginning of a 
long-term relationship with Sir Elton 
John. The rock legend, who has built 
up the collection over the past 25 
years, said: 'It is a great honour for 
David and I to lend part of our 
collection to Tate Modern for this 
groundbreaking exhibition. 

The modernist era in photography 
is one of the key moments within the 
medium, and collecting work from 
this period has brought me great 
joy over the past 25 years. 

'Each of these photographs serves 
as inspiration for me in my life; they 
line the walls of my homes and I 
consider them precious gems. 


'We are thrilled to be part of this 
collaboration with Tate Modern 
and hope [visitors] experience as 
much joy in seeing the works as I 
have had in finding them.' 

Commenting on the exhibition, 
called The Radical Eye: Modernist 
Photography from the Sir Elton John 
Collection, the gallery said: 'The 
exhibition introduces a crucial 
moment in the history of 
photography - an exciting rupture 
often referred to as the “coming 
of age’’ of the medium, when 
artists used photography as a tool 
through which they could redefine 
and transform visions of the modern 
world. Technological advancements 
gave artists the freedom to 
experiment and test the limits of 
the medium and present the 
world through a new, distinctly 
modern visual language. 

'This exhibition will reveal how 
the timeless genres of the portrait, 
nude and still life were reimagined 
through the camera, as well as 
exploring its unique ability to capture 
street life and the modern world 
from a new perspective.’ 


Tate director Nicholas Serota 
added: ‘This will be a truly unique 
exhibition. There are few collections 
of modernist photography in the UK, 
so we are delighted that Sir Elton 
John has allowed us to draw on 
his incredible collection and give 
everyone a chance to see these 
iconic works.’ 



'Self Portrait; 1932, by Herbert Bayer, 
will be among over 150 images on show 



Couples ditch pro 
photographers 


MORE than a third 
V of UK couples do not 
plan to use a professional 
wedding photographer 
on their big day, turning 
instead to friends, relatives 
and GoPro cameras. 

Thirty-six per cent of 
couples planning to wed 
do not want a professional 
photographer at their 
wedding, finds a poll of 
1,000 UK consumers by 
Cheshire-based wedding 
venue Heaton House 
Farm. Professional 
wedding photography is ‘in 
decline’, the venue claimed. 

Marketing manager 
Sarah Heath said the 
rise in editing apps has 
led to an increase in 
couples ‘turning to skilled 
family members and 
friends to photograph 
their special day’. 

The poll also found that 
one in five couples who had 
used a non-professional 
wedding photographer 
in the past three years 
were ‘disappointed with 
the results’. 
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This panoramic by Grant Ritchie was among the more than 230,000 entries 

Brits storm record- 
breaking Sony awards 


■ TWENTY-two British 
^ photographers have 
been shortlisted at the 
2016 Sony World 
Photography Awards - a 
contest that pulled in a 
record 230,103 entries. 

Seven of the shortlisted 
UK photographers 
entered the Open 
category, which is open to 
non-professionals. They 
were named as: Alex 
Ingle, Lewis Outing, Philip 
Joyce, Grant Ritchie, 
Lesley Hall, Jack Lawson 
and Tino Solomon. 

There is a huge range 
of techniques and styles 
from the British 
photographers shortlisted, 
but all are characterised 
by their originality and 
fresh approach to their 
chosen category,’ the 
organisers said in a 
statement. 

The competition has 
attracted more than one 
million submissions since 


its launch in 2007 and 
this year saw a 135% 
increase in UK entries 
over 2015. 

World Photography 
Organisation CEO Scott 
Gray said: 'Despite the 
increase in the number of 
photographers, and the 
amount of imagery that 
required judging, this year 
above all others we have 
witnessed a wealth of 
powerful imagery in the 
traditionally strong social 


documentary categories, 
as well as the art and 
conceptual work.' 

Gray added: 'It is 
wonderful for the medium 
that it can offer such 
rich diversity.’ 

The shortlisted 
photographers will go 
forward to compete for a 
share of the $30,000 
grand prize at the 2016 
Sony World Photography 
Awards ceremony, to be 
held in London on 21 April. 



Jack Lawson, another amateur, was also shortlisted 


Canon unveils new entry-level DSLR 


CANON has revealed a 
V new entry-level DSLR 
called the EOS1300D. 

Due out in April, 
priced £289.99 (body 
only), the Canon EOS 
1300D carries an 
18-million-pixel, 

APS-C-sized imaging 
sensor and built-in Wi-Fi. 

Features include a top ISO of 
12,800 and a DIGIC 4+ processor. 

The EOS 1300D is built to shoot 



full HD video, while a 'video 
snapshot’ mode can be 
used to record a series 
of short clips that can 
be stitched together to 
make a 'slick video 
sequence that shows a 
summary of your day'. 

The camera is also 
compatible with NFC 
wireless connectivity, allowing users 
to transfer images from smartphones, 
for example, or shoot remotely. 


For the latest news visit www.amateurphotographer.co.uk 
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Get up & go 

The most interesting things to see, to do 
and to shoot this week. By Tom Smallwood 



Tim Rudman: Iceland - An Uneasy Calm 

This is an exhibition of silver-gelatin prints of Iceland by British 
landscape photographer Tim Rudman. Iceland has a strong Middle 
Earth feel to it,' he explains. 'Evidence of its volcanic origins are 
everywhere. Geysers spurt, mud pools boil and steam billows from 
the ground.' All images are for sale, along with Tim's book. 

23 April-3 July, thelightbox.org.uk 



FORMAT Festival 

As part of the FORMAT festival, 
reGeneration3 brings together 
50 artists from 25 different 
nationalities, representing some 
40 international art institutions. 
The work on show ranges 
from photographic prints to 
multimedia installations. 

26 March-12 June, 
www.derbyquad.co.uk 


Degrees 0 

Spanning the globe from 
87° north to 67° south, this 
exhibition in Portstewart of 
Joyce Ferder Rankin's images 
capture the remarkable beauty 
of our natural world, as well as 
some of the struggles that 
animals face. 


2-29 April, 

www.flowerfield.org 


Things Fa ll Apart - Red Africa season 

'^|l This intriguing exhibition at the 
Calvert 22 Foundation draws on 
film, photography, propaganda and 
public art to present interdisciplinary 
reflections on African connections 
to the Soviet Union and related 
countries. 

Until 3 April, www.calvert22.org 




Photoworks annual 

The next issue of this annual 
photography and visual culture 
journal, themed on the politics of 
fashion and style photography, is 
looking for entries. The editors are 
seeking new or unpublished projects 
from UK and international artists. Four 
folios will be selected for publication. 

By Friday 29 April, www.photoworks.org.uk 
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Viewpoint 

Lars Iteli in 

The LG G5 dual camera is certainly a step 
in the right direction, but it doesn’t seem 
to make full use of its potential 


D ual-camera set-ups on 

smartphones aren’t anything 
new. The HTC One M8, 

Huawei Honor 6 Plus and 
ZTE Axon all use a secondary camera to 
measure the depth of a scene. Software 
algorithms in the camera app then let you 
fake a narrow depth of field, refocus the 
image after capture in a ‘Lytro-like’ way or 
create 3D effects of rather dubious value. 

Unfortunately, image results are usually far 
from perfect and until now dual-camera 
features have not managed to be more 
than gimmicks, with an ever-decreasing 
novelty factor 

However, the good news is that LG 
has just upped the dual-camera game 
significantly with the launch of the G5 
flagship smartphone at the Mobile World 
Congress in Barcelona, Spain. The new 
model comes with a secondary lens that 
is a full-blown camera in its own right. It 
offers an eight-million-pixel sensor and 
super-wideangle lens that, in combination 
with the 16-million-pixel standard 
camera module, allows for digital zooming itwoulcTimean 'a large step forward for ™ 


‘We might have to 
waituntil September to 
see the first intelligent 
dual camera’ 

noise levels, better detail and a much 
better quality digital zoom, merge images 
from both sensors. This technology has 
the potential to make the lack of optical 
zoom on smartphones a thing of the past. 

So while the G5 is certainly a step in the 
right direction, and with its optional camera 
grip an interesting option for any mobile 
photographer who likes extra control, it’s 
not quite as far as we would like to see. The 
upcoming Huawei 9 will no doubt launch 
with a dual camera, but the way in which it 
will be used by the device’s imaging 
software is as yet unknown. If rumours are 
anything to go by, we might have to wait 
until September to see the first intelligent 
dual camera, when Apple is expected to 
launch a dual-lens version of the iPhone 7. 


across a much wider range than usual. 
However, LG’s approach doesn’t quite 
make the most of the new technology 
- when zooming in from super- 
wideangle, digital zoom is applied to the 
secondary sensor until the angle of view 
of the main module is reached, at which 
point the latter takes over. So, depending 
on zoom settings and which camera 
module is used, you end up with different 
, image sizes and qualities. 

Some prototype dual-camera modules 
we have seen from companies such as 
Corephotonics take advantage of 
the fact that they 
! can capture 
significantly more 
image information 
I than a single 
; camera. Clever 
; software 
algorithms, 
resulting in lower 


mobile imaging and, in terms of image 
quality, bring smartphone cameras even 
closer to their conventional counterparts. 




| Lars Rehm is a freelance photographer and writer, contributing to publications in the US, UK and Germany. In his former 
| role as part of DPReview's testing team, he shot with countless digital cameras of all shapes and sizes, but nowadays 
1 he captures most of his images with a smartphone. Visit www.larsrehm.com or follow him on Twitter Ifllarsrehm 


1 Do you have something you’d like to get off your chest? Send us your thoughts in around 
| 500 words to the address on page 18 and win a year’s digital subscription to AP, worth £79.99 


New Books 


The latest and best books from the 
world of photography. By Oliver Atwell 



Roman Vishniac Rediscovered 

By Maya Benton, Prestel, £50, hardcover, 

384 pages, ISBN 978-3-79135-395-1 
WITH such a prevalence of 
photography books, it’s always nice 
to discover a photographer who you 
may not necessarily have heard of 
before. Roman Vishniac is not 
exactly a household name, but this 
volume by Prestel will go some way 
to change that. Vishniac was a key modernist 
photographer whose images dealt profoundly with 
Jewish life in Eastern Europe before the Holocaust. 
Each image speaks of displacement and a culture on 
the verge of breaking point, tested to its absolute 
limits. Looking back at these images now it’s difficult 
not to look on them within the context of what was 
to follow - and that makes the images all the more 
harrowing and moving. This generous book offers 
fascinating perspectives on the work and career of 
Vishniac and positions him as a truly great social 
documentary photographer. ★★★★★ 



Mick Rock: The Rise of 
David Bowie (1972-1973) 

By Barney Hoskyns and Michael Bracewell, 
Taschen, £49.99, hardcover, 310 pages, 
ISBN 978-3-83656-094-8 



WITH the passing of David Bowie in 
January, there are a small number of 
books arriving on the scene that help 
to document the ever-changing face 
of an artist and musician who shed 
styles as quickly as he adopted them. 
Perhaps no other photographer was 
able to capture this as well as Mick 
Rock, who was present during The Rise and Fall ofZiggy 
Stardust and the Spiders from Mars, the album that 
catapulted Bowie to stardom. The bond between 
photographer and subject is clear to see. It’s rare that 
we get a glimpse behind the scenes, particularly with an 
artist so in control of his image. But here we find a 
thorough portrait of an individual in all his guises. This is 
a truly indispensable book, not just for Bowie fans but 
also for people interested in rock history. ★★★★★ 
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Technique 


SAVOURING SPRING 


Spring 

into action 


Courtship 

Some species perform spectacular 
courtship displays. The courtship 
dance of the great crested grebe is 
one of the most impressive. This 
species is widespread, but best 
photographed at locations where 
the birds are used to people. Check 
which bodies of water local to you 
have breeding grebes. During a 
recent spring I spent a considerable 
amount of time photographing 
courting grebes and was rewarded, 
one afternoon, with a spectacular 
fight between rival males. A fast 


The new season sees a flurry of activity 
outdoors, which can be over all too soon. 
Three nature photographers reveal how 
to get the very best shots this spring 


shutter speed and a deep depth of 
field were required to ensure both 
birds were kept in sharp focus. 

Fights are common among many 
species of water bird in early spririg._ 
A trip to your local park lake or, 
even better, one of the Wildfowl & ' 




Spring birds 



David Tipling 

One of the most widely published wildlife 
photographers in the world, David's pictures 
appear on hundreds of book and magazine 
covers, and have been used from wine 
labels to being projected in New York's 
Times Square; www.davidtipling.com 


SPRING is nature's rush hour. There is a hurry to create 
new life, with birds doing plenty of interesting things 
whether they are singing, fighting over precious territory, 
frantically courting or building the most intricate nests. 

Claiming a territory, finding a mate and then rearing a 
family requires a huge amount of effort. Photographing 
these various stages requires a bit of planning and plenty 
of effort too, but it can be hugely rewarding. 

My mantra, the 'three Ps’ of patience, planning and 
perseverance, is never more pertinent than during this 
extremely hectic and productive time of the year. 


Nests and 
young 


© Later in spring, 
a return visit may 
offer opportunities to 
photograph birds on nests, 
or tending small young. 
Moorhens and coots will 
repeatedly feed tiny chicks, 
tenderly passing on tiny 
morsels of food. Mute 
swans are another great 
subject to follow during 
their breeding cycle. They 
give beautiful displays, 
often soon after dawn. 
Later in the breeding cycle, 
cygnets may be carried on 
a parent’s back or tended 
to in the nest. Visit 
Abbotsbury Swannery in 
Dorset for a cygnet-fest 
in May and June. 


Wetland Trust Reserves such as 
Martin Mere near Liverpool, 
Gloucestershire’s Slimbridge or 1 the 
London Wetland Centre, wjll get 
you close encounters with fighting 
coots, moorhens and ducks, all 
vying for a female’s attention or 
defending a territory. 

Shooting as low to the water’s 
surface as you can will help you 
capture a more intimate, eye¬ 
catching image. Fdr this reason, 

I often dress in an old coat and 
overtrousers, so I have no 
reservations about lying on the 
ground for a coot's-eye view. 


•T JS 

—- ■i 
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Early start 


© A lot of interesting activity occurs soon after dawn, 
so an early start will be rewarded. Photographing 
birds in song is challenging, but if you have a garden or 
local park, singing birds can often be approached, at 
least with care. Birds are creatures of habit and so the 
exact spots they sing from, known as song posts, are 
revisited frequently. Waiting until the bird returns to a 
favourite spot can pay dividends. If your chosen subject is 
timid, try concealing yourself in some way; commercially 
sold bag hides can be a good idea. If you do find a tame 
songster on a cold morning, and the sun is low, try 
shooting into the light - you might just get a wisp of 
warm breath rising from the bird's bill. 
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Seabirds 

© Britain’s seabird 
colonies are the 
envy of Europe. Most 
photographers visit them 
in summer when they buzz 
with life. However, an April 
visit to the Fame Islands, 
off the coast of 
Northumberland, offers 
pictures of eider ducks 
incubating eggs in their 
beds of down. They can be 
so close to a footpath that 
a wideangle can be used. 

At RSPB reserves such 
as Minsmere in Suffolk and 
Lancashire’s Leighton 
Moss, black-headed gulls 
will be busy displaying and 
bringing in nest material. 
Similarly, gannets at 
colonies such as Bempton 
Cliffs in the East Riding 
of Yorkshire will be 
plucking vegetation from 
the cliff tops to line their 
nests and, on a windy day, 
will hang in the wind for 
flight shots. 

These are just a few 
suggestions, because 
there are so many 
opportunities. Remember, 
the spring rush will soon 
be over. With such a short 
window of opportunity, 
before you know it 
summer will have arrived. 



The swallow returns 

O A feature on photographing birds in spring would not be complete 
without mentioning a species that epitomises the coming of the 
season for so many - the return of the swallow. This, like the mute 
swan, can be a great project to undertake when photographing a bird’s 
breeding cycle from start to finish. 

On cold spring days, when insect life is lying low, swallows may 
congregate over areas of water, hawking for food. Although challenging, 
flight photographs might be possible by prefocusing and firing a burst of 
shots as the bird appears in the viewfinder and, with luck, flies into 
focus. Swallows can nest in very public places. On some bird reserves 
around the country, they nest inside or even on the sides of hides, and 
so are very familiar with, and tolerant of, people. 
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Spring flowers 



Philip Smith 

Philip will be running workshops 
this year in various locations in the UK 
and Europe, including a two-day course 
in the Dordogne, France, in the summer. 

A full listing can be found at 
www.philipsmithphoto.com/workshops 


SPRING flowers get the job done early. Despite the 
cold and wind, spring bulbs struggle through the hard 
ground to make sure they get ahead in the fight for 
survival. With little foliage cover on the trees, early spring 
flowers are primed to take advantage of whatever 
sunlight is available so they can grow and thrive. Their 
bright colours attract pollinating insects keen to have a 
nectar feast after hibernation. As photographers, we can 
get just as excited as the bees, as we see the wonderful 
colours and shapes popping up all over our gardens, 
parks and hedgerows. 




Woods and hedgerows 


© There is so much to enjoy at this 
time of the year as the woods and 
hedgerows burst with life. It takes a lot 
of time and concentration to discern the 
subtle patterns that are emerging 
everywhere, but they can offer valuable 
opportunities to extend and develop 
both your photography and your eye 
for a great shot. 

So enjoy the sunshine this spring - 
but enjoy the dark clouds as well. Great 
opportunities are out there, waiting for 
you and your keen eye. 


Weather conditions 

© Low cloud provides good light for 
delicate spring flowers, but I have 
learned that it is no good waiting for the 
right weather conditions. Just as there is 
no bad weather (only bad clothing), for me 
there is no bad weather for photography, 
only bad timing. Low-contrast light can 
really make the bright colours of spring 
sing out. If it’s very windy, I will see if I can 
set up a still life in a sheltered spot. Cloudy 
days work well, but when the weather 
brightens, many spring flowers open 
to reveal their true nature. 


Sheer volume 

© Photographing single flowers well 
is both a challenge and a joy, but 
in spring it is often the sheer volume of 
colour that is so attractive. Rafts of 
crocuses, carpets of bluebells - choose 
your cliche. Translating that scene from 
a three-dimensional spectacular to a 
small, two-dimensional rectangle is not 
straightforward. There is a tendency for 
the resulting image to have much less 
impact than the real-life scene. 
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Shooting 

hellebores 


► 


Shoot the process 

In spring we are often 
photographing flowers that are 
surrounded by bare earth. It is 
important to me that I can shoot 
and process the image in such 
a way that the picture is not 
deadened by patches of brown 
'nothingness' around the subject. 
Here I have darkened the 
surrounding earth both in the 
initial exposure and in post-capture 
processing, creating contrasting 
tone and a visual connection 
between the ground and the 
dark markings on the petals. 





HELLEBORES will flower 
from December through 
to April, and are among my 
favourite plants. The only 
problem with them is that 
their best bits are hidden, 
since the flower heads 
protect their stamens from 
the wind and weather by 
hanging down. 

I like to 'go with the 
flow’ and show a plant’s 
character, rather than take 
an artificial view of it. I 
never clamp a plant to 
keep it in an unnatural 
position, although I will use 
pegs to move intruding 
foliage out of the way. 

Some plant breeders 
develop varieties of 
hellebore with an upright 
habit. To me, this is all 
wrong. It’s like giving the 
Mona Lisa teeth whitening 
so she can smile properly. 
That said, getting low 
to the ground and 
manoeuvring the camera 
to include the beautiful 
patterning is a challenge. 



I sometimes use a pad like 
this. It screws into the tripod 
thread, giving valuable 
additional stability for 
shooting at ground level 
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Technique 


SAVOURING SPRING 


Spring wildlife 



Andrew Mason 

A full-time, professional nature 
photographer, Andrew's work is widely 
published and has been used in books, 
magazines and calendars, and by corporate 
and government clients. Visit www. 
andrewmasonphotography.co.uk 


Adders 

© Early spring is a very good time to see and 

photograph adders. With the sun’s rays being less 
powerful, adders have to bask for longer and at this time 
of year it is much easier to see them, as vegetation is 
only just starting to grow. Having spent the colder 
months of autumn and winter underground, they start to 
emerge from hibernation at the end of February and the 
beginning of March. 

They are territorial, preferring areas of open grassland, 
moorland and heather. They have a very defined, dark 
zigzag pattern on their back, which distinguishes them 
from grass snakes. Colours vary but males tend to be 
grey and females brown. Females are larger, growing up 
to 75cm, with males reaching up to 60cm. Adders are 
poisonous and their bite is painful, but it is only very 
rarely fatal. 

With a careful and slow approach it is possible to get 
relatively close to an adder when it is basking. Adders 
should always be photographed in situ. This may mean 
your images lack that perfect foreground and 
background, but the welfare of the snake is paramount. 

When photographing adders, I prefer to use a 
close-focusing telephoto lens (such as the Nikon 
200-400mm) with a good reproduction ratio. This 
allows a reasonable working distance and allows 
frame-filling images to be created. 

Remember, adders are classified as a priority species 
and are protected under law. 




Ladybirds 

r\ Like many insects, ladybirds 
become dormant during 
the winter months. They can be 
found hibernating in large groups 
in vegetation and crevices, such 
as those found in tree bark or 
buildings. From March, they start 
to emerge from hibernation to 
mate. Ladybirds are widespread 
throughout the UK and can be 
found where there is vegetation 
and the aphids they feed on. 

With their bright red or orange 
shells and black spots, ladybirds 
make a great subject to 
photograph. On new leaves, 
unfolding ferns and flowers, they 
make for images with impact. 

As well as photographing 
ladybirds on vegetation, 
interesting images can be 
made of them on man-made 
structures. I have photographed 
them on barbed wire and on 
gravestones in a churchyard 
near my home. 
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Mornings can be a good 
time to photograph ladybirds. 

A lens with a reproduction 
ratio of at least 1:1 (such as a 
105mm macro lens) is ideal 
for making true macro images 
of ladybirds. It is also possible 
to achieve this level of 
magnification by using close- 
focusing filters, extension tubes 
or adapters that allow lenses to 
be mounted in reverse. 

As with all macro photography, 
the amount of available light 
can cause issues when 
photographing ladybirds. 
Dedicated macro flash units are 
one option where light levels are 
low. Another is an off-camera 
flash with a diffuser attached to 
give a softer, more even light. 

In bright conditions, flash 
can be used to overpower the 
available harsh natural light. 
Alternatively, a diffuser can be 
used to reduce contrast and to 
soften the natural light. 




Water voles 

© Immortalised as Ratty in Kenneth Grahame's 
The Wind in the Willows, the once common water 
vole is, sadly, the UK’s fastest declining mammal. A 
combination of habitat loss and predation, following the 
misguided release of the captive American mink, has 
dealt a devastating blow to our native water vole 
population. Hopefully, the hard work that is being done 
across the country by numerous wildlife organisations 
will reverse the decline of this charismatic mammal. 

Water voles are the largest of the voles found in 
the UK. While their numbers have fallen, they are 
nonetheless widespread. They live in burrows in and 
around slow-flowing streams, rivers and ditches, reed 
beds and marshes, ponds and lakes, and wet moorland. 
They have favourite areas where they will feed on 
vegetation, often making ‘lawns’ of grass cut at a tell-tale 
angle of 45°. Another field sign to look out for are their 
latrines of lozenge-shaped droppings that can be found 
on rocks and stones. 

While water vole populations are not at their highest in 
early spring, it is one of the best times to photograph 
them since the vegetation in their preferred habitats is at 
its least dense. Once you have located an area where 
water voles are present, you will have to spend time 
observing the area to build up a working knowledge of 
the resident water voles’ behaviour and the places it may 
be possible to photograph them in. 

I prefer to photograph water voles from their eye level. 
Not only does this give a more intimate perspective, but 
when using a long telephoto lens it helps to blur the 
background, which makes them stand out. 

Photographing from water level can be challenging, but it 
works well when the water voles are swimming in, or 
eating in and around the water. Photographing through 
vegetation can also produce engaging images. As a 
result of their decline, water voles are protected by law, 
so when photographing them, take care to avoid 
disturbing them at their places of shelter. 
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‘JETTY’ ■ 

Jetty was photographed by 


Mark Bauer using the Lee 

a 

0.6 ND Hard Grad filter. 




Full range 

j of LEE FILTERS available from 

WWW.SF 

iB-PHOTOGRAPHIC.CO.UK 


Foundation Kit. £59.95 

Professional Kit. £115.00 

Upgrade Kit. £75.00 

Standard Adaptor Rings. from £20.00 

W/A Adaptor Rings. £40.00 

■ Full ND: I Hard Grad: Soft Grad: 

0.3,0.6, 0-3,0.6, Bi 0.3,0.6, 

0.9,1.2 0.9,1.2 0.9,1.2 

I from £85.00 from £78.00 from £78.00 

I Landscape Polariser.... £173.99 Digital Starter Kit ...£219.95 I 

I Polariser Ring. £35.00 Big Stopper. £104.95 | 

| Filter Sets. from £100.00 Little Stopper. £95.99 

nnn nnn 

ND Hard Grad Set ....£199.00 ND Soft Grad Set ....£199.00 

Lee Filters Books.... from£10.00 Field Pouch. £37.99 

Lee Filters DVDs. ...from £19.95 Filter Pouch. from£26.00 | 

Cleaning Cloth. £5.95 Triple Filter Wrap. £5.00 


SPECIAL OFFER 

EXCLUSIVE LEE FILTERS OFFER 
Includes: / 

j - Foundation Kit f fr omj Usf \ 

I - Adaptor Ring \^ 3 9-95/y 
1 - 0.6 ND Grad Filter V —S 


PHOTOGRAPHIC 01582 661878 

I srb-photographic.co.uk 


Seven5 Holder. £59.50 

Seven5 Adaptor Rings. £17.50 

Seven5 Stater Kit. £109.00 

Seven5 Deluxe Kit. £460.00 


■ Full ND: Hard Grad: 

0.3,0.6, 03,0.6, 

0.9 0.9 

£64.95 £52.00 

I Seven5 Big Stopper. £65.00 

I Seven5 Little Stopper. £67.95 

I Seven5 Polariser. £190.00 

I Seven5 Hood. £69.50 


Mark II Holder.ggg&W £150.00 

SW150 Screw-in Adaptors.. £64.95 

ND Grad Filter Sets. £249.00 

SW150 Lightshield . £18.00 

Sw150 Filter Pouch . £47.95 

Canon 14mm Adaptor. £89.95 

Nikon 14-24mm Adaptor. £89.95 

Nikon 14mm Adaptor.,..,,,.,,... £89.95 

Samyang AE 14mm Adaptor.... .89.95 

Sigma 12-24mm Adaptor. £89.95 

Tamron 15-30mm Adaptor. £89.95 

Tokina 16-28mm Adaptor. £89.95 

Hard Grad Filter.. £95.00 

n^ rwT Soft Grad Filter . !...'.....:;... . £95.00 

0.3,0.6, Big stopper. £132.00 

pqqnn Little Stopper..... £132.00 

SW150 Polariser. £180.00 
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LETTER OF THE WEEK 



In AP 5 March we asked... 

Do you consider removing an 
object from an image ‘cheating? 


Credit where it’s due 


i 

I 

I 

i 

i 

1 


|| 


The maxim 'a picture is worth a thousand 
words’ is obviously a thing of the past. Take, 
for instance, the wonderful photograph 
used in many national newspapers recently 
of the Flying Scotsman on its inaugural run 
from London’s King’s Cross to York, in 
celebration of the locomotive’s ten-year 
£4.2million refit. 

There were thousands of photographers, 
both professionals and amateurs, on the 
200-mile journey, including myself who was 
at Colton, near York. Yet, in my opinion, only 
one image captured the true majesty of the 
locomotive on its historic journey, which was 
a perfect photograph in every way. Given the 
column inches devoted to the photograph in 
the media, you might have thought the 
photographer would have been acclaimed 
for his skill. Wrong. I had to read his name 
using a magnifying glass as it was barely 
readable. His name is STEPHEN DANIELS 
and I type it in capitals so that your 
photography-loving readers do not have 
to resort to a magnifier as I did. 

For all of us who tried to capture it with 
our own cameras, it was a really difficult 



This image of the Flying Scotsman at King’s 
Cross was taken by AP’s Michael Topham 


challenge, with no rehearsals and perhaps 
a one-second window to get the shot. 

Why is there such little regard and respect 
for photography and photographers in our 
newspapers these days? The maxim must 
have changed to 'a picture is worth a word’. 
Dr Keith Massey, North Yorkshire 

We always credit a photograph 
whenever we possibly can. Are our 
credits big enough, or should we change 
them? Let us know - Richard Sibley, 
deputy editor 



With Ultra High Speed performance, the waterproof Samsung 
32GB EVO Micro SDHC card, Class 10, Grade 1, offers up to 48MB/ 
sec transfer speed. Visit Q II fkfl Q I 1 ft I ft 

www.samsung.com w 1 11III *J IU ‘U 


Latest Pentax 

Having used a wonderful 
Pentax MX SLR from 
1981-2008, then a K10D 
DSLR, and most recently a 
K-5 DSLR, I have been 
looking forward to the launch 
of the full-frame K-1 from 
Ricoh Pentax. Naively, I was 
hoping that Pentax would 
have watched the market 
carefully, and realised that it 
can no longer compete with 
Canon and Nikon in the 
full-frame DSLR market. The 
real competition must be the 
Sony full-frame camera 
bodies - compared to the 
MX body, even the K-5 
appears massive, and the K-1 
is larger and much heavier 
than the K-5. 

Using such technology, 


Pentax could have made the 
camera body I have been 
waiting for - close to the size 
and perfect design of the MX 
film body, possibly with the 
automated exposure and 
focus that it appears that 
photographers cannot survive 
without today. 

I would also suggest that 
Ricoh Pentax looks at recent 
Fujifilm camera bodies, and 
puts a shutter-speed dial on 
the top of the body and an 
aperture adjustment ring 
around the lens mount so that 
when using modern lenses 
without an aperture ring, at 
least the adjustment control 
will be close to the right place. 
When using the K-5 body in 
manual mode, it is possible to 
assign the aperture control to 
the front dial on the body and 


the shutter speed to the rear 
dial, which is a near as I can 
get to the functionality of the 
MX on a body that will fit my 
various old Pentax-fit lenses. 

Perhaps it is time to admit 
that the design of camera 
bodies has not improved 
much in the past 30 years. 
Chester Willey, via email 

Look at a DSLR and you will 
see the marking for the film/ 
focal plane sits at the back 
of the camera body, with 
just the camera door behind 
it. Look at the small CSCs 
and you will see that the 
focal-plane marker, where 
the sensor sits, is a lot 
further forward. This is 
because, without the mirror 
box, the lenses can sit 
far closer to the sensor. 


You answered 

A Yes-if it was in the scene 
then removing it is cheating 

18% 

B Yes - but only in certain situations, 
such as journalism 

18% 

C No - but only if it is insignificant, such as litter 30% 

D No -1 will change major parts, 


such as swapping the sky 

5% 

E No - but it depends on the context 


of the scene and final image 

26% 

F Other 

3% 


What you said 

‘I largely take architectural photographs. I Photoshop 
out objects because they are annoyances, such as 
distracting cars, people or signs on exteriors’ 
‘Generally, any interference with a photograph is a 
distortion of what was captured at the time, so it 
could be accurately construed as “cheating”’ 

‘Since I don’t do documentary or natural history 
seriously, I have no issue with moving/removing stuff’ 
‘Journalists must show “reality” and in competitions 
wildlife photographers are usually expected to 
demonstrate their fieldcraft and camera skills. But 
beyond this, photography is about creating striking 
images, where no editing techniques are “cheating”’ 

This week we ask... 

Do you think drones should be banned? 

Vote online www.amateurphotographer.co.uk 


^■Tweet of 
the week 

Andrea Heribanova @andreah 

We've seen this scene plenty of times, but 
never quite like this. Andrea Heribanova has 
captured a shot of London's Millennium Bridge 
and St Paul's Cathedral in some amazing light 



Follow @AP_Magazine on Twitter to keep up 
to date with all the news, reviews and more 
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© This means the sensor 
can sit further forward 
away from the rear of the 
camera, leaving plenty of 
room for the buttons, dials 
and LCD screen to sit. 

Take a DSLR and add all 
those buttons, dials and a 
rear LCD screen and you 
will see that takes up far 
more space than a simple 
metal door and some light 
seals, and this is why DSLRs 
are much larger than their 
CSC counterparts. Many 
people were shocked at 
the size of the Nikon Df as 
they expected something 
smaller, more akin to the 
Nikon FM2. Pentax tried to 
make a CSC, of sorts, with a 
K mount, in the form of the 
K-01. Essentially, it was a 
DSLR without a mirror box 
or optical viewfinder, so it 
wasn’t as tall, but was just 
as wide and deep. 

Pentax DSLRs also gain 
extra bulk due to the 
in-body image-stabilisation 
mechanism, but this brings 
significant benefits 
compared to Canon and 
Nikon competitors, so it 
would be foolhardy to 
remove it. 

If you want to replicate 
that minimalist DSLR 
design, then our personal 
favourite is the Fujifilm X-Tl 
- Richard Sibley, 
deputy editor 


What a revelation 

I read both Richard Sibley’s 
editorial (AP 30 January) and 
Adrian of Gloucestershire’s 
letter (AP 5 March) about the 
long-awaited Nikon D500 
with interest, and can only 
echo their thoughts. 

I have been a Nikon SLR/ 
DSLR photographer since 
1991, and since 2007 have 
used the D300. HadaD400 
been released, had the D500 
come along 18 months earlier 
or if Nikon hadn’t repeatedly 
claimed that the D7000 series 
was the successor to the D300 
for which there was to be no 
direct replacement, I am sure I 
would still be a Nikon user. But 
I bought an Olympus OM-D 
E-MIOin 2014, thinking it 
would be a nice travel camera, 
but by no means a replacement 
for my DSLR. 


I had no intention of leaving 
Nikon. I enjoy motorsport 
photography and conventional 
wisdom says that mirrorless 
cameras aren't up to the job. 
However, the Olympus OM-D 
E-MI 0 was a revelation and 
even managed decent results 
at the racetrack. As a result, I 
bought an OM-D E-MI last 
year, and have sold my Nikon 
digital equipment. The E-MI's 
AF is considerably more 
advanced compared with the 
E-M10, is well up to 
motorsport (see image below) 
and there is no discernible EVF 
lag. Perhaps if I had used 
Nikon’s FX system I would not 
have been tempted to switch, 
but in comparison with Nikon’s 
DX system I am more than 
happy with the switch to Micro 
Four Thirds - and the weight 
saving is a bonus! 

Stephen Morgan, York 
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techniques 

Software tips and tricks from four experts 


Fujifilm X70 

We test the 16.3-million- 
pixel X-series compact 
with APS-C-sized sensor 

APOY 
Round Two 

Sigma prizes worth 
more than £1,000 in 
the Creative Wideangle 
round of our Amateur 
Photographer of the 
Year competition 

Panasonic Lumix | 
DMC-TZ80 

With 4K video and 
touchscreen control, we 
find out how this TZ 
travel zoom performs 
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Portraits 


Michael Freeman looks 
at how spring light can 
affect portraits, both 
candid and posed 

iven that it’s perfectly 
possible in Britain 
to experience the 
weather patterns of two 
seasons in the same day, the exact 
moment that spring arrives might 
be a matter for debate. Generally, 
however, we start enjoying more 
sunshine, and the midday sun 
gradually gets higher. 

If deprived of it, we crave 
sunshine and there’s a widespread 
feeling that it’s basically good for 
photography, however much we may 
justify the restraint and subtlety of 
soft grey light (otherwise known 
as ‘boring overcast’). Nevertheless, 
whatever it does to landscapes, and 
however much we like bathing our 
faces in warm sunshine, it can be 
a little problematic for portraits. 

There’s an inconsistency here. 

Why would crisp sunlight, that 
beautifully details trees, hedgerows 
and the contours of hills, not work 
just as well with faces? The problem 


is flattery. Implicit in almost 
everyone’s idea of portraiture is 
that it ought to make the person 
being photographed look good, or 
at least as good as possible. The 
fight against wrinkles and creases 
isn’t confined to just the cosmetics 
industry. Most of us want our 
portraits to look flattering, and 
skin just doesn’t look smooth under 
raking light. Soft lighting on the 
face allows the really important 
things to shine; things such as 
the expression from the eyes and 
mouth. Get these right and you’ll 
always have a portrait that will 
please - and if you’re shooting with 
a cooperative subject, rather than 
candidly in the street, pleasing 
tends to be important. When it 
comes to lighting, that means 
keeping hard shadows off the face. 

Ultimately, it is a matter of taste, 
and you should always be wary of 
prescriptions, even these here, 
which work for me but may not for 
you. What I’m promoting here are 
my preferences and they’re generally 
variations on a common theme, 
which is to shoot mainly when the 
sun is quite low, keeping it behind 
or slightly to one side so that it 
adds sparkle and contrast to a shot 
that is lit mainly by shadow and 
reflected light. Within this basic 
prescription, however, there are 
nuances, and each needs a 
particular approach. 



Three-quarter backlighting 

© The rather clumsily named three-quarter backlighting 
(I can’t think of a better descriptive term) gets sunlight 
onto the face, but only on a small area - about a quarter or a 
third. This usually looks good when the portrait is active, with 
someone actually doing something such as talking, because 
for it to work, the face has to be looking off-camera, as in the 
shot above. One of its better features as a lighting technique 
is that it gets across the impression of being bathed in 
sunlight, and if you keep the exposure to just below clipping 
of the highlights, it won't go out of range. 



Edge lighting 

© Edge lighting will help you define outlines and lift the 
hair. Wait until the sun gets low - around 10° above 
the horizon - and you have the possibility of low-intensity 
edge lighting, as in the above picture of a young roller-skating 
team. The key to this kind of shot is having hair catch the 
warm sunlight. The sun is a lot less intense now, so it won’t 
overexpose and will keep the colour. As with the backlighting 
method [see picture, top], expose for the shadow areas, but 
evaluate this during raw processing. There is rarely one 
perceived best level of brightness. 
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Hard sunlight 

© This is a more personal style than 
the others mentioned here, and it 
has less to do with the portrait looking 
conventionally attractive than making a 
stronger graphic impact with good 
contrast, so for me it’s more a choice 
in street photography. It relies on side 
lighting, more or less at right angles to 
the sun, low sun and - something that 
is absolutely key - a shadowed 
background. Given these conditions, it 
tends to work best when the person is 
facing into the sun, making it a profile 
shot. During processing, I recommend 
resisting the temptation to open up 
shadows. Keep them dark and you’ll 
have an image with stronger lit shapes. 


Move to the shade and reflect 

© This is the catch-all, fail-proof 
technique. Move into the shade, 
but only just into the shade, so there's a 
nearby blast of sunlight you can catch 
with a reflector and bounce onto the 
face. Experiment with the angle of the 
reflected light, as it can work from many 
directions: play with frontal, from below 
or from three-quarters back. It helps to 
have a friend or assistant to handle the 
reflection while you concentrate on 
shooting and expression. 


Expose for the shadow 

© Try to keep the sun behind and 
expose for the shadow. Modern 
high-range sensors, smart metering 
and raw processing have removed most 
of the technical problems from this 
approach, and it remains only to shoot 
into the sun with your subject’s hair lit 
up. Exposure is critical. Yes, the high 
dynamic range we've all become used 
to in recent sensors will give you the 
latitude to recover highlights and open 
up shadows, but remember that clipping 
means lost highlights. Make sure you're 
familiar with whatever metering method 
you favour. Even smart metering may 
need exposure compensation. I use 
smart metering and the compensation 
dial to open up by around 2/3 stop in 
an example such as this [right]. 
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Michael Freeman 
examines how spring 
light can provide a 
delightful perspective 


on your landscape 
photography 



W ith the arrival of 

spring and the start 
of more sunshine 
hours we can 

expect, in theory at least, to get back 
to our old friend the golden hour. 

It put in the occasional appearance 
over winter, but from now on there’s 
a better chance of being able to 
plan some good-weather shooting. 
The main beneficiary is, as usual, 
the landscape. 

This is a genre of photography 
that really does respond to 
planning, because while weather is 
the variable, potential viewpoints 
don’t change; they just need to 
be discovered and noted. Even 
in boring light, any time I spend 
checking out viewpoints and 
framings that will work in low 
sunlight is never wasted. I log them 
and wait for the right weather in 
which I think they’ll deliver. 


The golden hour is in danger of 
becoming a cliche of landscape 
photography, which is a pity because 
it’s an exceptionally useful and 
attractive time for shooting. It’s not 
all about the warm glow by any 
means (I’ll come to that in a 
moment), but rather more to do with 
contrast and relief. Landscapes are 
large scale and, when taken wide, 
have fewer elements that stand tall 
than many people might think. 

Most British landscapes tend to 
be rolling or level, rather than sheer, 
and so reveal little texture under 
overcast skies or a midday sun. 
Raking light, which is what you 
get when the light source is low, 
brings this out in the same way 
for small-scale surfaces such as 
brick and stone. 

Moreover, you have a choice of 
different lighting effects that I call 
three-point lighting, because you 


Top: Not all spring 
light has to be 
strong. The delicate 
haze of an early 
morning is also a 
condition that can 
be exploited 

Above: High- 
contrast light 
will give you sharp 
and clear images, 
and means you 
can consider the 
inclusion of 
silhouettes 


have a potential full circle of 
lighting. Simply put, there is axial 
(sun behind the camera), side 
lighting from either left or right, 
and into the sun. Even if you start 
with just one of them, the others 
may also be available, depending 
on your location, so it’s worth 
looking around. All these factors 
coincide with the colour that gives 
the golden hour its name. 

The colour comes from particles 
scattering in the atmosphere 
and bouncing the shorter blue 
wavelengths away. At the same 
time, the sun’s light has to travel 
through greater and denser 
atmosphere as it grazes the land. 

Remember, too, that it’s not only 
the golden hour but also spring, and 
that engenders special seasonal 
qualities. Leaves are young and 
bright green, tending slightly 
towards yellowish. Above all, 
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Into the sun 

Shooting into the sun is one of the 
least predictable lighting situations 
because when the sun is low, the 
state of the atmosphere is the ruling 
factor. Sharp and clear, as in the 
image of the horse in the paddock 
[below left], gives such high 
contrast that you might have to 
consider a silhouette. 

When there’s a soft haze, the 
situation is very different, as in this 
example from China [left]. Here, it’s 
the beginning of the day, facing into 
the late sunrise with a misty wash 
over the landscape. The all- 
important soft atmosphere does 
several things. First, it suffuses the 
scene in a golden glow, because 
we’re facing into it. Second, it gives 
a gentle version of the well-known 
ability of real fog to separate a scene 
into distinct planes. Third, and very 
valuable, the contrast is low enough 
to be able to hold landscape and sun 
in a single frame without clipping. 

HDRonthefly 

No, this isn’t about neurotic 
over-processing (just my opinion, 
obviously, but strongly held). HDR 
is a genuinely practical solution to 
shooting into the sun while 
retaining full, bright colours 
in what would otherwise be 
silhouettes. The cherry blossom in 
this Cumbrian churchyard [above 
right] were a classic spring scene, 
and a predictable problem for a shot 
in which I wanted to feature the 
sun shining through. The backlit 
blossom needed a very full exposure 
to record its colour, but the small- 
aperture sunstar needed several 


stops less if it were to keep its 
colour, too. That’s what HDR is for. 
Handheld? No problem. Just set the 
shutter to a fast burst (I used a 
Nikon D4) and a 9-stop range of 
bracketing. Image alignment and 
anti-ghosting in Photoshop’s Merge 
to HDR Pro worked seamlessly and 
fast. The file saved as a 32-bit 
floating point TIFF and opened in 
ACR, just like any raw file, with the 


Here we see 
Michael’s example 
of how HDR can be 
used effectively 


Crosslighting 

MAXIMUM landscape texture comes 
from some form of side lighting. It gives 
the highest visible contrast between lit 
areas and long shadows. As a rule of 
thumb, a sun elevation of between 
10° and 20° delivers this well, so long 
as the air is clear. Look for this at the 
tail end of one of those cold showery 
fronts that pass through in the spring. 
Even so, don’t rely on crisp light to last 
for a moment longer than you can see 
it, because when it goes, or a cloud 
moves in front, it disappears quickly. 
This shot is from spring in the high 
savannah surrounding Bogota, 
Colombia, where the air is clearer 
because of the altitude of 2,600m. 


Michael Freeman 
is a British author, 
photographer and 
journalist. He has written 
more than 40 books on 
photography, focusing 
mainly on technique 
and practice. To learn 
more, visit www. 
michaelfreeman 
photo.com 


difference being an exceptional 
dynamic range. Using the normal 
ACR sliders, and avoiding Clarity 
like the plague, with some local 
radial filters, the result keeps all the 
normal photographic qualities. 

Your choice of colour 
temperature 

The golden hour used to mean what 
it said - images suffused in a golden 
hue that’s conventionally likeable. 
But all the time? Frankly, like any 
good thing, it can become a little 
tedious. Nor is it necessary. Let me 
argue the case for a cleaner, more 
neutral colour temperature. 

Our vision adapts to colour casts 
and we ‘see’ landscapes that are lit 
by a low sun as more normal (for 
which read neutral) than colour film 
or a digital daylight setting. When 
shooting raw, the colour-balance 
settings are kept separate from 
the image file, so you can choose 
whatever you like when you process. 

I like to have such a choice. I shoot 
auto white balance simply because 
you have to choose something, and 
increasingly these days I leave it at 
that, or tweak towards warmth. 
There’s no universal correct white 
balance; just what looks right to you. 


there’s the year’s first crop of 
flowers: look out for bluebells, 
daffodils, cherry blossom and so on. 
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Street 


to think more abstractly about your 
pictures. As the sun sinks, it catches 
people as they move around the 
streets, creating dramatic points of 
light and silhouettes. Backlighting 
is strong and long, and soft shadows 
are dominant. As the sun peeks 
through the architecture, its 
rays fall in patches creating a 
combination of shapes, forms and 
graphic activity, providing plenty of 
source material for your pictures. 

I love images made up like this, 
especially when they strike a slightly 
discordant note. Fragments of 
objects and people are often more 
visually appealing than the whole, 
perhaps adding a sense of drama 
or intrigue. Don’t be afraid to 
experiment and to try new things. 
Move around an area to get a feel 
for how the elements best balance 


Above: By exposing 
for the highlights, 
Rupert is able to 
capture strong 
shafts of light and 
deep, dark shadow 


Below left: Using 
Rupert’s methods, 
people become a 
graphic element 
within the overall 
scene 

Below: Rather than 
focusing just on 
people, Rupert also 
finds the time to 
capture the 'street 
furniture’ as well 


The London-based 
urban photographer 
Rupert Vandervell 
reveals how spring 
light can lead to images 
of beautiful contrasts 
and graphic lines 

A fter months of short 
winter days in which 
the low sun struggled 
to break through and 
the streets seemed to be forever in 
gloom, the early spring weather is a 
joy to behold. It’s my favourite time 
of year. As a photographer whose 
main hunting ground is deep within 
the metropolis, I can once again 
look forward to long days working 
with beautiful light that creates 
breathtaking scenes. 

Shadows are full, and there is a 
good tonal range between them 
and the brilliant highlights. For 
those working in black & white, 
the vitality of the city is the perfect 
place to show the greyscale palette. 

The weeks between late April and 
early June are the best. Around 
mid-May the light has a very special 
quality. In the mornings, until about 
11.30am, it is clean and clear, and 
everything feels alive. The trees 
have yet to become lush with leaves. 
They let light through, creating 
intricate patterns on the ground. 
With a spring rain shower, the 
streets put on a dazzling show. 

The light 

The afternoon light is more 
subtle, and has a real warmth and 
ambience to it. This is a good time 


themselves. What interesting zones 
are being created? Shadow areas 
will often be your foundations, but 
it’s important to place your lighter 
areas carefully so that they play a 
proper supporting role. 

It’s also a great time of year for 
reflections. There is so much glass 
and steel in our cities providing a 
wealth of opportunities with light. 
Pedestrians merging in shop 
windows, buildings mirrored in car 
roofs and light patterns imprinted 
on roads are some of the things to 
look for, and further examples of 
how we can use spring’s vibrant 
light to our advantage. 


Angles and highlights 

I tend to expose for the highlights 
and often let the shadows fall dark, 
as I want to use them as graphically 
as possible. I use a small aperture 
for maximum depth of field and I’ll 
underexpose a little to create a more 
subdued mood in the late-afternoon 
sun. I’m particularly fond of 
geometric shapes created by 
shadows. Their tight angles and 
long lines can have an almost 
‘cubist’ feel to them. For me, these 
are the building blocks and during 
spring’s sunny days they have a 
delicate, feathery edge which 
softens them just enough. 

They’ll generally need to be 
balanced by a complementary 
lighter area. Depending on your 
scene, it can be anything from 
pure sunlight on a surface to the 
narrowest of white lines. Indeed, a 
thin line of light can be a winning 
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feature. Whether it leads the eye 
into the frame or cuts through a 
heavily shadowed area, it can make 
the image really work. 

People 

As the warmer weather arrives, 
people tend to shed their coats for 
lighter clothing. Their prominence 
on the street can be used to great 
effect. Shapes and colours can be 
used creatively to bring other areas 
of your scene to life. I have used 
many a white-clothed figure to 
add scale or drama to an image. 

It’s quite important how you 
feature people in your frame, and 
their position in the scene can have 
different effects. Catching them in 
the right light is the trick. I usually 


want to be quite precise about this, 
because for me they aren’t just 
passing through, they are playing a 
key role and it is up to you to try to 
anticipate their movements. I also 
like how random figures move 
through shadows, occasionally 
catching a beam of light to create a 
kind of‘mosaic’ effect. Whether in 
full light or partly exposed, it’s all 
about how they fit in the 
composition. The juxtaposition 
between the urban landscape and 
the human form is fascinating. 

Street furniture 

While the human element or the 
architecture maybe the main focus 
of your pictures, the use of street 
furniture can also work as an 



Born and based 
in London, Rupert 
Vandervell's 
photographic style 
is representative of 
his personality. He's 
always been obsessed 
with clean lines, and 
his work explores how 
we interact with our 
environment. Visit www. 
rupertvandervell.co.uk 


interesting graphic element. It 
can be anything from benches, 
billboards and road markings to 
kerb sides or even drain covers. 
They can all add a focal point and 
help to balance a scene. I once 
became fascinated by the way a 
handrail was creating a shadow on 
the pavement, and how it wrapped 
itself over a step and lined up with 
the cracks in the pavement. When 
a woman in heels walked by, it 
completed the scene. 

Another time, strong lines of 
shadow were cast as the sun hit the 
railings of abridge. Below, a man 
stood looking at the sky, perfectly 
framed between them. These are 
some of the moments I’ll look 
out for in the bright spring light. 
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WANTED 
FOR CASH: 

Nikon 

We are always seeking mint 
or near-mint examples of Nikon 
equipment: Digital & Film SLRs, 
Nikkor Lenses: autofocus 
& manual focus. We also take in 
certain non-Nikon, such as Leica 
(M-only), Hasselblad 
and Rolleiflex. 


Please telephone 
© 020-7828 4925 for our offer 



0% OR LOW 
INTEREST 

Finance 



Nikon Digital Cameras 

Nikon D5 DSLR body.Pre-Order £5,199.00 

Nikon D4S+ AF-S 14-24mm f/2.8G IF-ED Kit. £5,265.00 

Nikon D4S + AF-S 24-70mm f/2.8G IF-ED Kit. £5,165.00 

Nikon D4S + AF-S 14-24mm & 24-70mm f/2.8G Kit. £6,395.00 

Nikon D810A (Astrophotography) DSLR body. £2,699.00 

Nikon D810 DSLR body. £2,145.00 

ll- 1 1 I 1B-L' 1 1 : I 1-1 


Nikon 1 SI 11-27.5mm Ki 
Nikon 1 SI 11-27.5mm + 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6. 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10rr 
Nikon 1 J5 + 10-30mm PD Zoom lens, bla< 

Nikkor VR 10-30mm f/3.5-5.6 PD-Zoom. 

i'i ’i ■ ; * - ;7 ' 1 

1 Nikkor VR 70-300mm f/4.5-5.6. 

1 Nikkor AW 10mm f/2.8. 


Nikon GP-N100 GPS Ui 
Mount adapter FT1. 

Nikon Coolpix 

Nikon Coolpix A. 


11 J5 + 10-30mm PD Zoom Lens - Black. 


AF-S & AF DX NIKKOR LENSES 

10.5mm f/2.8G AF DX ED Fisheye. £495J 

AF-S 35mm f/1.8GDX. £145.' 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £599.' 

AF-S 12-24mm f/4G IF-ED DX. £839. 

AF-S 16-80mm f/2.8-4E ED VR DX. £769.' 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £465.' 

AF-S 17-55mm f/2.8G DX IF-ED. £1,075. 

AF-P 18-55mm f/3.5-5.6G VR DX.Pre-Order £199.' 

AF-P 18-55mm f/3.5-5.6G DX.Pre-Order £149.' 

AF-S 18-55mm f/3.5-5.6G VR ED DX. £125.' 

AF-S 18-55mm f/3.5-5.6G VRII ED D. £149.' 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £189.' 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £375.' 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £525.' 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £585.' 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £495.' 

AF-S 55-200mm f/4-5.6G DX ED VR II. £225.' 

AF-S 55-300mm f/4.5-5.6G DX VR. £249.' 

AF FX NIKKOR LENSES 

14mm f/2.8D AF ED. £1,199. 

16mm f/2.8DAF Fisheye. 


20mm f/2.8D AF.. 

24mm f/2.8D AF.. 

28mm f/2.8D AF.. 

35mm f/2D AF.. 

50mmf/1.8DAF.. 

50mm f/1.4D AF.. 

105mm f/2D AF-DC. 

135mm f/2DAF-DC. 

180mm f2.8DAF IF-ED. 


£419.00 

£335.00 

£219.00 


Nikon D810 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED 

Nikkor Kit. £4,625 00 

Nikon MB-D12 Grip for D810. £285.00 

Nikon D750 DSLR body. £1,385.00 

Nikon D750 t MB-D16 grip Kit. £1.595.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £1,719.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £1,939.00 

Nikon D610 DSLR body. £999.00 

Nikon D610 + MB-D14 Grip Kit. £1,179.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,360.00 

MB-D14 Grp for D610. £195.00 

Nikon D500 DSLR body.Pre-Order £1,729.00 

Nikon D500 + 16-80mm f/2.8-4E ED.Pre-Order £2,479.00 

Nikon D7200 DSLR body. £739.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £889.00 

Nikon D7200 + MB-D15 Grip Kit. £955.00 

Nikon D7100 DSLR body. £589.00 

Nikon D7100 + MB-D15 Grip Kit. £790.00 

Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £775.00 

Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit £1,095.00 

Nikon D5500 body only. £499.00 

Nikon D5500 + AF-P 18-55mm f/3.5-5.6G VR DX Kit. .. £559.00 

Nikon D5500 18-140mm f/3.5-5.6G VR DX Kit. £735.00 

Nikon D5300 DSLR body. £379.00 

Nikon D5300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit. .. £449.00 

Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit.. £599.00 

Nikon D5200 DSLR body. £299.00 

Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VRII DX Kit.. £369.00 

Nikon D3300 DSLR body. £229.00 

Nikon D3300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit. .. £299.00 

Nikon Df ♦ AF-S 50mm f/1 8G Special Edition. £1,895.00 

Nikon DfDSLR body, chrome or black finish. £1,775.00 

Nikon Df+AF-S 50mm f/1 8G SPECIAL GOLD Edition £5,000.00 


AF-S FX Silent Wave Nikkor Lenses 


8G ED. 

AF-S 24mm f/1 8G. 

AF-S 24mm f/1 -G LD 

AF-S 28mm f/1 8G. 

AF-S 35mm f/1 4G. 

AF-S 35mm f/ ! 8G tD 

AF-S 50mm f/1 4G IF.. 

AF-S 50mm f/1 8G IF 

AF-S 58mm f/1 4G. 

AF-S 85mm f/1 8G. 

AF-S 85mm f/1 4G. 

AF-S 14-24mmf/2 8G IF-ED. 

AF-S 16-35mm f/4G ED VR. 

AF-S 17-35mm f/2.8D IF-ED. 

AF-S 18-35mmf/3 5-4 5G. 

AF-S 24-70mm f/2.8G IF-ED. 

AF-S 24-70mm f/2 8b LD VR. 

AF-S 24-85mm f/3.5-4.5G ED VR. 

AF-S 24-120mm f/4G ED VR II. 

AF-S 28-300mm f/3.5-5 6G ED VR. 

AF-S 70-200mm f/2.8G VR II IF-ED. 

AF-S 70-200mm f/4G VR IF-ED. 

AF-S 70-300mm f/4.5-5.6G VR IF-ED. 

AF-S 80-400mm f/4.5-5.6G VR II ED. 

AF-S 200-400'iui f-G VRII IF-ED 

AF-S 200-500mm f/5.6E VR ED. 

AF-S 200mm f/2G VR II IF-ED. 

AF-S 300mm f/4E PF ED VR II. 

AF-S 300mm f/2.8G VR II IF-ED. 

AF-S 400mm f/2.8E VR FL ED. 

AF-S 500mm f/4E FL ED VR. 

AF-S 600mm f/4G VR IF-ED. 


TC-14E III 1 •_ ..... 

TC-17E I11 7x teleconverter. 

TC-20E III 2x tel 


£539.00 
£579.00 
. £1,475.00 


. £1,149.00 
£349.00 
. £1,129.00 
. £1,345.00 
£825.00 
. £1,295.00 
£515.00 
. £1,245.00 
£1,649.00 


. £1,749.00 

. £4,799.00 

. £1,099.00 

. £3,999.00 

. £1,490.00 

. £3,995.00 

. £8,295.00 

. £7,795.00 

. £6,495.00 

. £9,490.00 

5E ED teleconveder) 

.£12,445.00 

. £379.00 

. £299.00 


“1900 AF & AF-S MlCRO-NlKKOR LENSES 

Ss ™ AF-S 40mm f/2.8G DX Micro. £195.00 

i 60mm f/2.8D Micro. £325.00 

AF-S 60mm f/2.8G ED Micro. £365 00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £335.00 

Boo nn AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £599 00 

£229 00 200mm f/4DAF Micro IF-ED. £1,175.00 

^9™ NIKON SPEEDLIGHTS 

rS SB-5000 Speedlight.Pre-Order £499.00 

£469*00 SB-910 Speedlight. £375.00 

SB-700 Speedlight. £225.00 

pqq nn SB-500 Speedlight. £185.00 

£199.00 SB _ R1C1 ciose-Up Commander Kit £499.00 

SB-R1 Close-Up Remote Kit. £399.00 

.... __ SU-800 Wireless Speedlight Commander. £269.00 

SB-R200 Wireless Remote Speedlight. £159.00 

Manual focus NikkorAIS Lenses 

20mm f/2.8 Nikkor. £901.00 


35mm f/1.4 Nikk 
45mm f/2.8P Nik 


£615.00 
. £1,227.00 
£325.00 


Special Purpose: Perspective 
Control & Micro-Nikkor Lenses 

24mm f/3.5D PC-E ED Nikkor. £1,325.00 

28mm f/3.5 PC Nikkor. £1,195 00 

45mm f/2.8D ED PC-E Nikkor. £1.345 00 

55mm f/2.8 Micro-Nikkor. £541.00 

85mm f/2.8D ED PC-E Nikkor. £1,199.00 

105mm f/2.8 Micro-Nikkor. £1.047 00 

200mm f/4 Micro-Nikkor. £895.00 

.00 PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&0.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax:020-7976 5783 Follow us or: fayffiftrap @NikonatGrays 

info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 















Probably th e Widest Range 
oh new & Second-hand 

Nikon IN THE WORLD 
(Q 020-7828 4925 





Nikon Pi the wait is almost over... 

■ New 20.8MP FX-format CMOS image sensor and EXPEED 5 image processing 

■ Widest native ISO range ever in a Nikon full-frame DSLR: ISO 100 to 102,400 (expandable to Hi-5, ISO 3,280,000) 

■ Redesigned AF system with a 153 focus points, 99 cross-type sensors and a dedicated processor 

■ 4K Ultra High Definition (UHD) video recording 
and pro-grade video features 

■ 12 fps continuous shooting with full AF and AE performance; 
up to 200 shots in a single burst 

Nikon D5 DSLR body Pre-Order £5,199.00 inc. VAT 


PRE-ORDER YOUR D5 TODAY 

020-7828 4925 


f Find us on Facebook: www.facebook.com/graysofwestminster Visit OUf website: WWW.graySOfwestminster.CO.uk 










WILDLIFE WATCH 

Marsh harriers 

These shy birds of prey are certainly a challenge 
to photograph, as David Tipling explains 

The marsh harrier 
population has been 
growing since the '70s 

About the marsh harrier 

With their wings forming a shallow Y shape, the marsh harrier 
is the largest of the harrier family of birds. Females are larger 
than males and have a distinctive cream-coloured head. 

• Location Found in the south-east and east England, 
although some can be found in the north-west and 
south-west Scotland. 

• Size Slightly larger than a buzzard at 47-57cm in length 
with a wingspan of 115-140cm. 

• Nest The birds can be found on the ground in large reed 
beds, but they also nest in crops. 

• Diet Typically small birds, amphibians and mammals. 

• Population The UK sees some 320-450 breeding pairs 
annually. There has been a dramatic increase since the 
existence of a single British breeding pair in the 1970s. 


Habitat 

Marsh harrier strongholds include East Anglia, 
Lincolnshire and the south-east of England. They are 
spreading, and now breed in low numbers in other 
regions of the country. Nature reserves with large 
areas of reeds tend to be the best sites to visit to 
attempt to photograph marsh harriers. This is one of 
Britain’s more challenging species! Be aware that this 
is a sensitive breeding bird, and is protected under the 
Wildlife and Countryside Act 1981. Any disturbance at 
or near a nest is strictly forbidden. 


AS A fledgling birder in the late 1970s, I 
remember lusting over the only British breeding pair 
of marsh harriers. Left alone and fully protected, 
their comeback has been a great success story, with 
a growing population estimated to be currently 
around 450 pairs. 


Marsh harriers fly low over reed beds, creating superb photographic opportunities 


Beanbag 

A beanbag may be useful for supporting a 
long lens when shooting from reserve hides. 


A long lens is vital to success - at least 
500mm is desirable. However, a teleconverter 
will help extend that focal length even further. 


Slightly larger than a buzzard, marsh harriers are very active in early spring 


Best time to shoot 

Early spring and early summer are two key times for 
photographing these birds. Marsh harrier pairs are 
very active in the early spring. Males dance high in the 
sky, while females collect sticks and reeds to build their 
nests. By early summer, chicks have arrived and are 
being fed. Males bring food, making a 'food pass’ to a 
female that flies up from the nest and catches the prey 
in mid-air - a challenging image to capture. 


David Tipling 

David is one of the most widely published 
wildlife photographers. His pictures 
have appeared on hundreds of book and 
magazine covers, and have been used in 
other ways, from wine labels to being 
projected in New York's Times Square. 
www.davidtipling.com 
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Technique 



All these images 
were taken by David 
at RSPB and Wildlife 
Trust reserves in the 
east of England 


Shooting 

advice 

Early or late? 

The birds are active 
throughout the day, but it’s 
worth noting that on warm, 
sunny days reed beds 
generate a great deal of 
heat, which then rises to 
form a heat haze. While it 
may be hard to see with 
the human eye, this haze 
will degrade image quality 
and make your images 
look soft. If shooting over 
reeds, then early mornings 
or evenings, when it's 
cooler, tend to be best. 

Getting close 

As already mentioned, this 
shy species is protected by 
law. However, the large 
reed beds in which they 
breed are primarily within 
nature reserves, with 
excellent hides that offer 
you the best opportunity 
of getting close. 

All the images in this 
article were taken on 
reserves managed by the 
RSPB or The Wildlife 
Trusts in eastern England. 
You need patience and 
perseverance, so repeated 
visits and time spent 
waiting will be rewarded. 

Opportunities on 
reserves vary annually 
depending on whether 
birds are nesting close to 
hides or regularly hunting 
in certain areas, so a bit of 
research may be required. 
Locations that are worth 
visiting for marsh harrier 
photography include RSPB 
Minsmere and RSPB 
Lakenheath Fen, both in 
Suffolk; and RSPB 
Strumpshaw Fen in 
Norfolk. These sites hold 
enough breeding birds to 
provide good shooting 
opportunities and are 
excellent sites to 
photograph other species. 

Marsh harriers’ habitat 
and their custom of flying 
low over reeds lends itself 
to images that show the 
wider view, placing the bird 
within its environment. So 
even if they do not come 
close, it should be possible 
to get some good results. 
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SPRING OPPORTUNITIES 
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Precipitation is a fact of life in the UK, 
be it heavy downpours or lighjf spring 
showers. Three creative photographers 
explain why you should always get your 
camera out when the*heavens open 


About the photographers 



Tony Worobiec 

Tony is a well-known landscape, 
architectural and travel photographer, 
and the author of 15 books. He also 
runs regular courses and workshops. 

www.tonyworobiec.com 

Jim Richardson 

Photojournalist and teacher Jim 
is known for his explorations of 
small-town life. His work appears 
frequently in National Geographic. 

www.jimrichardsonphotography.com 

AlexSaberi 

Another National Geographic 
photographer, Alex turned his hobby 
into a profession with images now 
regularly appearing in the national 
press, www.alexsaberi.com 


I f you curse your luck when it starts 
to rain and immediately pack away 
your gear, you need to reset your 
mental barometer. ‘There’s no 
such thing as bad weather, merely new 
challenges, and rain is one of them,’ 
notes landscape and travel photographer 
Tony Worobiec. Tony teaches courses 
in ‘good photography’, whatever the 
climatic conditions. He adds: ‘It takes 
commitment to get out there and take 
photographs when it’s pouring down, 
but if you do you will be rewarded with 
some wonderful opportunities.’ 

Most photographers in the UK will 
have seen enough rain for a lifetime, 
and take it for granted. But with a bit 
of creativity and lateral thinking, 
shooting in the rain can be a great 
chance to take very distinctive shots. 

Over the next few pages, three 
experienced and creative rain 
photographers talk about their different 
techniques and approaches for ensuring 
interesting images whenever those 
spring showers start. 

Not all rain is the same 

Just like grey skies, rain comes in many 
varieties, each of which presents unique 
challenges for the photographer. Drizzle 
is the lightest type and relatively easy 
to work in. The droplets of water are 
smaller than raindrops and it can often 
be confused with mist. The ground will 
appear wet, although in light drizzle 
the water can evaporate quite quickly. 

Thunderstorms are obviously much 
more violent, and while they can be 
tricky to work in, there can be some 
great opportunities for original images 
as a lot of your contemporaries will 
be sheltering indoors! Storms that 
involve thunder and lightning are more 
common in late spring, particularly £ 
during the afternoon and evening, 
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‘Surprisingly, steady rain 
is possibly the easiest rain 
condition to work under’ 

© so check the weather forecast. 

Rain with wind is possibly the most 
difficult weather condition to work in, 
particularly if the direction of the wind 
fluctuates. It is possible to work with your 
back to the wind, but you will find it does 
have a habit of changing direction. 

Surprisingly, steady rain is possibly the 
easiest rain condition to work under, and 
one which offers the best possible results. 
The secret is to look to the ground, as the 
reflections and enhanced colour saturation 
open up all sorts of creative possibilities. 
Free of wind, you should be able to work 
quite comfortably - providing you take 
necessary waterproofing precautions. 

Reflected glory 

While a sunny spring day will inspire 
even the most jaded photographer, 
steady rain falling from a flat grey sky is 
much more of a challenge, but there are 
still plenty of options. Take shooting 
reflections, for example. ‘Tarmac surfaces, 
in particular, become increasingly more 
contrasty and quite reflective,’ notes Tony. 
‘If you can, find a slightly raised vantage 
point; moving traffic can add further 
interest. Pedestrianised areas also offer 
rich pickings as the passing figures are so 
concerned about remaining dry, they are 
unlikely to notice you photographing 
them. The reflections they create can 
be especially appealing.’ 

National Geographic photographer Alex 
Saberi has captured some wonderful 
images of reflections created by the 
London rain, often including people to 
provide extra interest. ‘I’d seen people try 
reflections a few times before, but I’d never 
liked the grey and dull outcomes, and it 
seemed to me that was mainly down to the 
time of day they were shooting,’ says Alex. 
‘So even though it was more difficult 
to shoot in London at dusk, I much 
preferred the illuminated landmarks 
and, of course, the reflected colours of 
the streetlights and shop windows.’ 

When it comes to camera technique for 
reflections, focusing can be a particular 
headache. ‘I experiment with where’s best 
to focus on,’ adds Alex. ‘At times, this can 
be a landmark on which I prefocus, then 
recompose the shot into the reflection. At 
other times, the actual pavement with the 
chinks of light can work out best. In this 
case, I will focus on the part of the 
pavement I want, set the lens into manual 
and then wait for a subject to walk by.’ 

If you are also going to include people in 
your rainy-day shots, it’s a good idea to go 
for medium-to-high ISO settings in order 
to get fast enough shutter speeds for 
moving subjects. Alex adds: 



WET-WEATHER WONDERLANDS 


Here are some examples of how Tony Worobiec made the most of rainy 



Parked Car and Wet Tarmac 

'I shot this at dawn and was fascinated by 
the rich colours of the nearby neon reflected 
in the wet Tarmac/ says Tony. 'While it is easy 
to assume I was exposed to the elements, I 
was sheltering underneath the canopy of my 
motel room.’ 



Spanish Cafe at Night 

'It’s quite amazing how rain, particularly 
when photographed at night, can 
transform an otherwise prosaic location 
into something more special,' adds Tony. 
‘Seen earlier in the day, I barely gave this 
cafe a second glance.' 
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On a budget 

IF YOU resent spending money on a rain cover 
you might only use a few times a year, it's 
easy enough to make your own to cope with 
spring showers. Take a clear plastic bag, then 
position the bag over your camera and lens 
so the centre of the bag sits on top of the 
end of the lens (making sure your camera 
is completely covered by the bag). 

Secure the bag over your lens with elastic 
bands, then cut out a hole for the lens. 

Remove your eyepiece and make another 
hole before replacing it, or stick the bag 
around the eyepiece with tape if you can’t 
remove the eyepiece. 

Next, attach your lens hood, ensuring the 
bag sits between the hood and lens body. 
Check the lens is sealed properly, adding 
an elastic band on the lens barrel near 
the hood for extra peace of mind. 


and wet weather to get some stand-out shots 



The Blue Swallow Motel 

You don’t necessarily need a torrential 
downpour to get an interesting shoot in 
the rain, says Tony. In this example, there 
was just a light drizzle, but it was sufficient 
to offer a reflective surface for the gaudy 
neon lighting. 



Waterfall 

'Waterfalls make excellent subjects to 
photograph when it is raining, says Tony. 
‘They’re best shot using a slow shutter 
speed in order to capture the silky effect 
of flowing water; this is most successful 
in overcast conditions.' 



Swanage Pier, Dorset 

Tony explains how jetties and piers can make 
great subjects to shoot in the rain. 'By ensuring 
that my ISO rating and aperture were preset, I 
was able to take my camera out of the bag just 
at the last moment, thus minimising exposure 
to the rain,' he says. 
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© ‘Although for me, “fast” has meant as 
slow as 1/lOsec! I’ve found that 
general evaluative metering works best, 
but I would suggest experimenting. That’s 
the fun part with this type of abstract 
photography in the rain. You can get 
some cool unexpected results just by 
trying out different settings. 

‘Maybe try adding a different element 
by flashing the passer-by with your 
flashgun, too, while you shoot the 
resultant reflection.’ 

Flash flood 

Puddles and reflections are one thing, but 
heavier rain can be hard to capture. Even 
when it’s raining cats and dogs, you can 
end up with an image that looks grey and 
flat. ‘In some situations, a little pop of flash 
can really help raindrops to show up,’ 
notes travel photographer and National 
Geographic contributing editor Jim 
Richardson. ‘Try turning the flash power 
way down, like -3 stops, and it will add 
just a little pop to the raindrops.’ 

As Jim notes, however, this can result 
in the nearest drops being lit up the most. 
‘So try to get the flash off-camera and 
over to the side, then you have a beam 
of light through the curtain of rain falling 
in front of you,’ he adds. ‘If it’s dark 
enough and you have a torch, you can 
do the same thing - especially with long 
exposures. Try moving the torch beam 
in falling raindrops and you get a nice 
streaking effect.’ 

To make the most of ambient light, 
particularly when shooting landscapes, 
Jim recommends you try to position 
yourself where light is coming through 
from the ‘backside’ of the rain. ‘Rain is 
much more visible when it is backlit, so 
try to shoot towards the light source,’ he 
adds. ‘The more directly you shoot into the 
light, the better you will see the raindrops. 
Adjust the angle if necessary to avoid 
overexposure from the light source. 

‘Say it’s raining where you are, but 
there is a break in the clouds over in the 
distance. You will get a beam of light 
coming from behind the rain. 

‘One of my most successful rain images 
was taken in Kansas in the USA, of a rain 
shower passing through a place in about 
two minutes (see top right). The sunlight 
coming through the backside of the rain 
gave the scene an etched-steel look, which 







Storm jacket 

There are lots of rain covers for 
your gear, but Jim Richardson 
swears by the Storm Jacket 
from Vortex Media (www. 
warmcards.com). 'This has an 
adjustable elastic band to go 
around the front of the lens, and 
another at the back, so you can 
access the camera, he says.' 
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worked really well with the muted greens 
and greys of the rest of the image.’ 

Other creative possibilities 

You can also take interesting shots in the 
rain by capturing moving vehicles and the 
spray they create. Use a long lens to avoid 
getting splashed, and try shooting from 
an open window or upper floor of a multi¬ 
storey car park. If it’s just too wet to venture 
out, consider photographing the window 
as a possible subject for cool abstracts. 

‘The secret here is to focus on droplets 
on the glass pane while throwing the 
landscape outside out of focus, so select 
a wide aperture,’ notes Tony. ‘By focusing 
precisely on the small cluster of drops, 
they serve as an informal prism of the 
landscape outside. If you try this, keep 
your lens parallel to the surface of the 
glass when taking the shot.’ 


Top tips to toy with 

Here are some ideas and techniques to try when we have that 
inevitable downpour this spring 


1 After the rain 

As many landscape photographers will 
testify, a great time to shoot is immediately 
after the rain stops. Rain enhances colours, 
and as the sun emerges you'll see some great 
opportunities, possibly even a rainbow. 

2 Watch for 
theatrical moments 

The moment a rainstorm passes, the sky will 
start to clear from the direction the storm has 
come from. The relative lighting between the 
area still under the storm and the area bathed 
in sunlight is quite extreme, providing some 
great opportunities. You may need to use 
a graduated filter if you get an overexposed 
foreground or underexposed sky. 

3 Capture dramatic 
cloud formations. 

The clouds you see immediately after rain 
can look very dramatic. Big cumulonimbus 
clouds are especially appealing if taken 
in early morning or late afternoon light, 


as the warming colours of the sun are 
much more apparent. 

4 Look out for 
patches of blue sky 

Shortly after a storm has passed, small areas 
of blue sky may emerge, which work well with 
the broken cloud. Clouds tinged with orange 
from the sun look great against the blue of 
the sky, as they are complementary colours 

5 Perfect your puddles 

Often the air is quite still after a period 
of rain, so puddles create natural mirrors. 

Try getting down as low as you can for 
interesting angles. Also, don’t forget that 
you can get some very creative abstract 
or impressionist effects on a reflection if 
a breeze is disturbing a puddle’s surface. 

6 Include people 

Kids, or even adults, splashing around in 
wet-weather gear after the rain has stopped 
can also be very evocative of time and place. 



Once the rain has passed, you will notice that the colours are much more enhanced 


Lens hood 

A lens hood is another useful 
accessory for keeping your 
lens dry, and it will also help 
to prevent flare when shooting 
in sunnier conditions. Lens 
hoods are also great for 
protecting your lens from 
bangs and scuffs as you're 
walking around. 
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Decent 

waterproofs 

There's no point keeping your 
lens dry if you're so wet and 
cold you can't concentrate. 
There's a huge range of 
waterproof gear for 
photographers, such as the 
well-regarded directional 
clothing from Paramo. 
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MASTER VIDEO 


WITH YOUR DSLR 

AT OUR TUITION DAY 


THIS tutorial session is essential 
for amateurs who would like to 
learn the basics of filmmaking 
with a DSLR or compact 
system camera. It will cover 
everything you need to know 
to get more out of that red 
record button. 

Expert videographer Simeon 
Quarrie will provide you with the 
technical and practical skills 
needed to start shooting 
high-quality video, including: 


• Setting up your camera 
for optimum results 

• Essential shooting skills 

• The importance of 
high-quality audio 

Lunch will be provided and, as 
an added bonus, you’ll have the 
chance to get hands-on with the 
latest Canon equipment. 

PLUS 10 lucky attendees could 
also win an exclusive practical 


afternoon session, to put their 
new-found skills into practice. 

To secure your place on this 
not-to-be-missed learning 
opportunity, which will be held in 
London, please email afoyevent@ 
timeinc.com with the subject line, 
'Canon Video Event’. Also include 
your full name, address and 
contact number, and if you’d like 
to be considered for a place in the 
afternoon hands-on session. 


Your expert guide 

Simeon Quarrie is 
known for his creativity 
and storytelling in both 
video and photography. 
His work has seen him travel 
across the world for clients 
who seek his unique approach. 
With his passion for both 
wedding photography and 
cinematography, Simeon has 
successfully worked across a 
range of genres. He is a prolific 
educator with infectious 
enthusiasm and his work 
features on top industry blogs. 


Places are on a first-come, first-served basis and are limited to 90 people 


In association with 



thevideomode.com/April 


Canon 




FREE EVENT! 

thursdm 

7 APRIL 2016 
09.30-13.30 
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Any garden can provide some superb wildlife 
photographic opportunities. Paul Hobson offers 
his tips and advice on how to turn yours into a 
haven for birds, insects and mammals 


E ven the scruffiest gardens 
are the hidden nature 
reserves of Britain. They 
are vitally important 
for our wildlife and it’s not hard 
to plan and plant your garden to 
benefit both local wildlife as well as 
creating a superb outside studio for 
your photography. 


A variety of species 

When you add new plants you need 
to consider how they will benefit 
insects, birds and mammals. The 
best starting point is to add plants 
that provide a source of nectar 
and/or pollen throughout the year 
for bees, butterflies, moths and 
hoverflies. This means you will need 


Planting nectar-rich 
bushes like buddleia 
are excellent for 
attracting 
butterflies such as 
the comma 


a variety of species that will flower 
from spring through to autumn. 
Some species, like sunflowers, are 
annuals, so may need replanting 
each year. However, other species, 
like ivy and fruit trees, are 
perennials and live for years, so will 
need careful positioning. Many 
plants are multi-purpose and 
provide nectar and pollen-rich 
flowers for insects, leaves for 
caterpillars, as well as fruit and 
seeds later in the year for birds and 
mammals. Ivy and apple trees are 
classic examples. 

The best way to start is with 
a plan of your garden on paper. 
Think where the sun is positioned 
throughout the year and remember 
that it changes over the seasons. 
The next thing is to consider 
where you will be doing your 
photography, so you can plan your 
backgrounds and think about 
what to plant in each position. 

To improve your backgrounds, 
contemplate using raised beds 
or even planting species in 
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POTENTIAL PLANTS 


Plant name 

Season 

Attracts 

Forget-me-not 

Spring 

Pollen for insects 

Alyssum 

Spring 

Pollen for insects 

Aubrietia 

Spring 

Pollen for insects 

Apple/pears/crab apple 

Spring flowers, autumn fruits 

Pollen for insects, fruit for birds, leaves for caterpillars 

Teasel 

Summer flowers, autumn seeds 

Pollen for insects, fruit for birds 

Honeysuckle 

Summer-autumn 

Pollen for insects 

Holly 

Summer 

Pollen for insects, fruit for birds, leaves for caterpillars 

Ivy 

Summer flowers, autumn berries 

Pollen for insects, fruit for birds, leaves for caterpillars 

Foxglove 

Summer 

Pollen for insects 

Cornflower 

Summer 

Pollen for insects 

Sunflower 

Summer-autumn 

Pollen for insects, fruit for birds 

Bramble 

Summer flowers, autumn fruits 

Pollen for insects, fruit for birds, leaves for caterpillars 

Scabious 

Summer-autumn 

Pollen for insects 

Sedum 

Summer-autumn 

Pollen for insects 

Thyme 

Summer 

Pollen for insects 

Buddleia 

Summer-autumn 

Pollen for insects 


© pots, which can he moved to a 
better position when you want 
to begin shooting. 


Attracting wildlife 

Planting species that provide food 
is a key consideration, but you also 
need to think about cover and 
structure. Birds will benefit greatly 
from bushes that provide nesting 
opportunities as well as cover to 
avoid the sparrowhawks that will no 
doubt try their luck around your 
bird feeders. 

Adding food is a tried-and-tested 
way to attract birds to your garden. 
Hanging feeders with sunflower 
hearts and peanuts will attract tits 
and great spotted woodpeckers. 
Feeders with smaller holes 
containing niger seeds will draw in 
goldfinches, while thrushes and 
wood mice will be enticed by old 
apples. Don’t forget that many 
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Easy access 

You may be lucky to have 
hedgehogs, foxes or badgers 
visiting your garden. They will also 
be foraging in a number of gardens 
around you. You need to make sure 
these animals have easy access, so 
if you have boxed-in your plot with 
fencing, cut a few holes in the 
bottom to allow them to move 
around freely. 


mammals are nocturnal - scattered 
chop bones or bits of chicken will 
hopefully lure your local fox. I 
sprinkle a couple of handfuls of 
peanuts out each evening because 
I am lucky enough to get the 
occasional visit from a badger. It 
also means I have a good population 
of wood mice in my garden. 

Trees and ponds 

A vertical structure is considered 
very good for birds, so if you can add 
a tree or two this will be beneficial. 
Try to use native species like crab 
apple or birch, which are also food 
plants for many moth caterpillars. 
These help to provide food for small 
nesting birds like robins, and the 
moths will be very attractive to any 
bats that may pay your garden a visit. 

Many wildlife enthusiasts think 
the single most important thing you 
can add to a garden is a pond. These 



I chose this shady corner to plant ivy for holly blue butterflies. They need ivy and holly 
leaves during the year. It is also a great place for red admiral butterflies, wasps and hoverflies 


‘Many wildlife 
enthusiasts think the 
single most important 
thing you can add to 
a garden is a pond’ 

don’t need to be giant ornamental 
affairs. A small plastic pond costs 
about £50 and can be sunk easily 
into one corner of a garden. Try to 
site it in good sunlight and think 
carefully about how you will use it 
for photography. A good tip is to 
keep the edges raised slightly above 
the level of the ground and use 
earth and plants to create a 
gradient rising to the edge. This 
means you can photograph across 
the water level and get nicer 
backgrounds. Add a clump of frog 
spawn and some weeds from a 
local pond and you will have hours 
of fun photographing the pond 
during the summer. If you keep a 
stone just below the surface in the 
shallow end you will get birds 
drinking from it regularly. 

A few other simple tips will help to 
boost wildlife opportunities. Never 
use any chemicals, just live with the 
slugs and snails (which are brilliant 
subjects anyway); create a compost 
heap where you put all your 
vegetable kitchen waste and garden 
prunings; build or buy bird-nest 
boxes and bee homes; create a mini 
meadow (if you have the space) with 
British wildflowers; leave weedy 
corners, or even plant a few 
beneficial weeds like nettles (great 



By leaving old props around the garden 
many birds get used to them. It may be a 
bit hackneyed, but it’s still a popular image 


for red admiral and peacock 
butterflies) and rosebay willowherb 
(good for elephant hawk-moths); 
have an area of sunny, bare earth for 
tawny mining bees, which you never 
dig, just weed occasionally; if you 
have any bare walls add a trellis and 
plant a cover plant like clematis, ivy 
or honeysuckle - this will provide 
cover for birds and is excellent 
insect food. 
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WILDLIFE PHOTOGRAPHY 



© Building a hide 

Having your own hide can be a 
great way to shoot wildlife in your 
garden and there are a number 
of options, depending on how 
permanent you want the hide to be. 
If you only intend to photograph on 
the odd day, then a simple pop-up 
chair hide will suffice. Most garden 
birds won’t baulk at a new hide, so 
you can simply pop it up when you 
want to shoot. If you want a more 
permanent affair, think about 
building a small wooden hide out of 
timber and waterproof plywood. 

An alternative is to buy a small 
shed and place this in your chosen 
position (think about background 
and direction of light). You can 
remove a window and replace it 
with scrim, or cut a hole into a wall 
for your lens. Another idea, which is 
really a halfway solution, is to make 
or buy a screen with a viewing hole 
and lens hole cut into it. If you are 
practically minded, you could even 
weave one yourself from willow 
shoots. When you site your hide try 
to get the background as far away as 
possible and avoid any plants with 
shiny leaves, like holly, which can 
create horrible hot spots in 
your images. 


Grape hyacinths are 
a good small spring 
flower for bees 



Paul Hobson After 
more than 20 years as an 
environmental-science 
lecturer, Paul packed 
it all in to move into 
wildlife photography full 
time. He loves travelling 
around the world, but 
definitely prefers working 
in the UK-the demands 
on the photographer 
are harder, but the 
rewards greater, www. 
paulhobson.co.uk 



Don’t miss a thing 

NEVER overlook what might be thought mundane - small snails, zebra spiders and 
woodlice can be remarkable subjects, and a little creative thought and lighting can 
produce some really fantastic images. Practice always makes perfect, so when you 
have some spare time use your macro lens with a variety of light sources such as a 
torch or fill-flash on a common subject such as a woodlouse (never use full flash 
on insects, as it can damage their eyes). Perfect backlighting and front lighting, and 
play with your white balance to create warm, appealing images. This practice will 
mean that when you start to work on more skittish insects, you will be able to 
make quick, knowledgeable decisions to create the lighting effects you want. I was 
able to use the low sun at the end of the day as backlighting on this woodlouse and 
by deliberately underexposing I have tried to create a moody effect. 
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Want to improve 
your black and 
white photography? 

In this SPECIAL ISSUE we will walk you through the process of shooting stunning black 
and white images, whether digital or film, including top tips and techniques for shooting 
landscapes, portraits and street photos, how to edit and print your images, plus much more! 



lAmateun 


RAISING YOUR PHOTOGRAPHY 
TO THE NEXT LEVEL 


CED 


PHOTOGRAPHY SKILLS 


Blackl 
& White 

Speciall 


□ Get perfect 
B&W exposu 

□ Shoot stunni 
landscaoes 


; 


Buy direct via 020 3148 4138 or download to your tablet 
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EvejringSCjags 

Photoshop gum Martin Evening sorts out your photo-editing and post-processing problems 

How to recompose an image 

IT SEEMS Des Gardner’s intention here was to create a been shot from further back to include more of the 
symmetrical composition. The image was shot with a surroundings. It could also have been composed better 
24-85mm zoom lens at 24mm, which allowed him to so the house appeared more central in the frame. The 
capture the widest angle of view. This also helped to add following steps show how I extended the canvas area to 
more depth. However, I reckon the photo should have the right of the building and corrected the perspective. 


Submit your images 

Please see the'Send us your 
pictures section on pages for 
details or visit www.amateur 
photographer.co.uk 



1 Prepare 
the image 

The first step was to 
prepare the photograph 
for Content-Aware 
Scaling. I double-clicked 
the Background layer to 
convert this to a regular 
layer. I then selected the 
Crop tool and dragged 
outwards to add more 
canvas to the right of the 
picture. Lastly, I added 
an Alpha 1 channel mask 
to define the areas to be 
stretched (the Alpha 1 
channel is shown in red. 



1- 

Q- 

i- 

II 

1 


AiViflMn; -MW Pram- WiMbl 

2 Content- 
Aware Scale 

Next, I made sure the 
composite RGB channel 
was selected. I then 
went to the Edit menu 
and chose Content- 
Aware Scale. This added 
a bounding box to the 
layer contents.I 
selected the pre-created 
Alpha 1 channel from the Protect menu in the Toolbar 
and dragged the right-side handle outwards. I then 
added a new layer and retouched out the cables 
using the Spot Healing brush. 


3 Adjust the tone settings 

I selected both 
layers, went to the 
Filter menu and 
chose 'Convert for 
Smart Filters'. 

This then allowed 
me to apply the 
Camera Raw filter 
as a Smart Object. 

Here, I added a 
Vertical Upright Lens Corrections adjustment to 
straighten the verticals and followed this by applying 
a Basic panel Auto Tone correction. I clicked OK to 
apply these adjustments and finally cropped the 
image in Photoshop. 
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How to change 
perspective 

THIS photograph by Michael Greisman was 
captured using a zoom lens at the longest 
focal-length setting and caught a fleeting 
moment of the passengers in the back of a 
truck. The following steps show how I used 
the Basic panel controls in Camera Raw to 
compensate for the difference in tone between 
the light-coloured truck awning and the 
shaded interior. It was also a good image with 
which to demonstrate how, through the use of 
the Lens Corrections panel, it is possible to turn 
the back of the truck around to make it look as 
though the photograph had been taken more 
from directly behind the vehicle. 



1 Apply Basic adjustments 

I began by opening the image in Camera Raw and 
adjusted the Exposure and Contrast to lighten the 
image and reduce the contrast. I then took the 
Highlights slider to -99 to preserve as much highlight 
detail as possible and lightened the shadows using the 
Shadows slider. I adjusted the Clarity slider to add 
more midtone contrast. 




2 Adjust the perspective 

In this step I went to the Lens Corrections panel and 
applied an Auto Upright adjustment. I followed this by 
setting the Horizontal slider to -46, which helped make 
the back of the truck appear more straight on'. I then 
reduced the Scale to 91 and set the Aspect slider to 
+1 DO to compensate for the lateral stretching that 
had occurred. 


3 Using Content-Aware Fill 

The previous adjustment left an area of transparent 
pixels in the bottom-right corner. I opened the photo in 
Photoshop, made a selection of the transparent area 
and chose Select>Modify>Expand by 10 pixels. I then 
went to the Edit menu and chose Fill>Content-Aware 
Fill. This automatically filled the area with pixels 
sampled from the surrounding area. 


Targeted Content-Aware Scaling 


CONTENT-AWARE Scaling can be used to 
adjust the layout of a photograph, to change 
the image size or proportions and, at the 
same time, preserve the shape of key 
elements within the scene. This can be done 
in two ways. There is a Protect Skin Tones 
option in the Content-Aware Scaling mode 
toolbar that can automatically preserve the 
shape of key elements. It is designed to 
protect people from being distorted, but can 
work just as well with other image elements. 
Through the use of a carefully prepared 


alpha channel mask you can target which 
areas you wish to distort more precisely. In 
the example below, I used a mask to define 

Uil/I'li 


the posts I wanted to get rid of and removed 
them by Content-Aware Scaling the image, 
dragging a side handle inwards. 

144 ( 11 *" 


Martin Evening is a noted expert in both photography and digital imaging. He is well known in London for his fashion and beauty work, for which he has won several awards. Martin has worked 
with the Adobe Photoshop and Adobe Lightroom engineering teams over many years and is one of the founding members of a software design company. Visit www.martinevening.com 
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PHOTOGRAPHIC 


MORE THAN JUST A 
PHOTOGRAPHIC SHOP... 


Canon | E3D 


EOS-1 DX Mark II EOS5DSR 


EOS5DS 




| Canon EOS-1 DX Mark II Body Canon EOS 5DS R Body Canon EOS 5DS Body 

£ 5199 °° £ 3 , 199 °° £ 2 , 699 00 


PROFESSIONAL 

Dealer 



Nikon D5 Body 

£ 5 , 199 " 


Nikon D810 Body 

£ 2 , 349 " 


Nikon D500 Body 

£ 1 , 729 00 


[canon | EESl] 


■ll Mgj 


EOS 5D ro 170 nn EOS 7D ri 170 nn 
MARK III BODY MARK III BODY £1 ’™» 


155 SS 


EOS 6 D BODY C1.119.IM EOS 80D BODY C999.00 

EOS 6 D BODY ♦ EOS 80D BODY , 1(1Mnn 

24-105MM C1 ’ 49, -°° + 18-55MM CmD0 


FUJrFILM 




D750 BODY £1.396.00 D610BQDY £999.00 

°24 0 85MM ™ 


X-PRO 2 BODY £1,349.00 X-T1 GRAPHITE £919.00 


D7200 BODY £749.00 D5300 BODY 


X-100T f 7 o*nn X-T10 BLACK/ 

BLACK/SILVER £7,i n ° SILVER BODY £44, n0 


SONY 




ALPHAA7II BODY £1,179.00 CYBER-SHOT rTC0 „ n 

™ilBODY, 1728m B»iy_™ 

+24-240MM £1 ' 728 00 


Canon Lenses 


Nikon Lenses 


Fujifilm Lenses 


Sony Lenses 


EF 50mm F1.4 USM 

£229.00 

EF 50mm FI .8 STM 

£97.00 

EF-S 60mm F2.8 USM Macro 

£305.00 

EF 85mm FI .2LII USM 

£1,499.00 

EF 100mm F2.8L IS USM Macro 

£619.00 

EF 8-15mm F4.0L USM Fisheve 

£099.00 

EF 16-35mm F2.8L USM II 

£1.060.00 

EF 17-40mm F4.0L USM 

£498.00 

EF 24-70mm F4L IS 

£675.00 

EF 24-70mm F2.8L II USM 

£1.400.00 

EF 24-105mm F4.0L IS USM 

£727.00 

EF 24-105mm F3.5-5.6 IS STM 

£375.00 

EF 70-200mm F2.8L IS USM II 

£1.499.00 

EF 70-200mm F4.0L IS USM 

£795.00 

EF 70-300mm F4.0-5.6 IS USM 

£356.00 

EF 70-300mm F4.0-5.6L IS USM 

£094.00 

EF 100-400mm F4.5-5.6L IS USM II 

£1.799.00 


Nikon 
300mm 
F4E PF 
ED VR 


flap 


Fujifilm XF 
16-55mm F2.8WR 

£699.00 


14 24nm F2.8G AF S ED 


£407.00 

£349.00 

£407.00 

£281.00 

£347.00 

£487.00 


Sony FE 
24-240mm 
F3.5-6.3 


1F2.8GAF-SVRII _ £1,799.00 

70-200mmF4GAF-S EDVR_ £1,079.00 


£487.00 

£557.00 

£1,037.00 


80-400mniF4.5-5.6G EDVR 


55-200mmF3.5-4.8RLMQISXF 


| Manfrotto Tripods & Heads 


Studio Lighting 



Carbon Fibre 
Travel Tripod 

£248.00 


MT190XPR03 Tripod- 

£129.00 

MTG55XPR03 Tripod 

£139.00 

190GQ Tripod 

£149.00 

XPR0 Ball Head 

£114.00 

XPR03W 3 Wav Geared Head 

£149.00 

MT19DXPR04 Tripod 

£159.00 

MT190CXPRO3 Carbon Fibre Tripod 

£229.00 

MT190CXPR04 Carbon Fibre Triood 

£235.00 

MT055CXPR03 Carbon Fibre Tripod 

£269.00 

XPRO 3 Wav Head 

£99.00 


Kit 250/250 Air , 

£ 1 , 999 00 ^ 


£ 1 , 495 " 




£ 895 " 


£ 599 " 


V 


NATIONWIDE KT, 

STORES FS^ZO 

Visit us store any of our 
locations for expert and advice 
from our specialist team. 


PRICE PROMISE 

If you find an identical product available at a lower 
price at a UK based retailer simply tell us who the 
competitor is and their price and we’ll match it*. Even 1 
if you find it cheaper up to 7 days after purchasing! 

1 TRADE IN.. TRADE UP... 

1 Looking to upgrade your equipment? Why not part 

1 exchange your old kit towards the latest model? 

1 Visit www.calphoto.co.uk orforfurther information 

1 on our trade in process. 

CONTACT US _ Call: 0333 Q( 

)3 5000 Click: www.calphoto.co.uk Follow us on: ^0 | 


I 




e of going to press. E&OE. *T&Cs apply. 0876-0615 





















































































































Reader P ortfolio 

Spotlight on readers’ excellent images and how they captured them 



Brian Haslam, Devon 

After several years as a 
wedding photographer, 
Brian decided to try his 
hand at tackling either 
macro flowers or 
landscapes. He eventually settled on 
the ample rewards of flowers, as his 
garden provides all the beautiful 
subjects he needs. To see more, visit 
www.brianhaslamphotography.co.uk. 


ji 1 


Protea 

1 By getting right 
in close, Brian has 
created an almost 
explosive fractal view 
of the flower's 
intricate inner 
workings 

Canon EOS 5D Mark 
II, 100mm, 2secs at 
f/13, IS0160 


Anemones 

2 The detail of this 
shot reveals the 
delicate creases of 
the petals against the 
strong form of the 
anemone's stamens 
Canon EOS 5D Mark 
II, 100mm, 0.5sec 
atf/32, IS0160 
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YOUR PICTURES IN PRINT 


C^> Hoi ir nn<*nft- The Reader Portfolio winner chosen 
— ncUUJIDUlL every week will receive a copy of 
Helicon Focus Pro innovative software worth $200. Visit www.heliconsoft.com 

Helicon Focus is designed to merge several differently focused images into a fully focused one, thus allowing extreme depth of field. You can produce 
sharp images in one click, retouch results with special brushes and enjoy all the benefits of state-of-the-art technology to make your images stand out 


Submit your images 

Please see the‘Send us your 
pictures section on page 3 fof details 
or visit www.amateurphotographer. 
ffiuk/portfolo 



Magnolia 

4 This is a perfectly 
captured portrait of 
a magnolia taken at 
Lanhydrock House, 
a National Trust 
property near 
Bodmin, Cornwall. 
The lighting is just 
right to bring out the 
subtle colours of the 
petals and the rich 
form of the centre 
Canon E0S5D, 
100mm, 1/125sec 
atf/9, IS0160 


Dahlia ‘Akita’ 

5 Brian has shot 
this dahlia against a 
black background in 
order to emphasise 
the redness of the 
flower. The lighting 
hitting the centre of 
the subject has 
brought out a strong 
focal point of 
blade-like petals 
Canon EOS 5D Mark 
II, 100mm, 1/160sec 
atf/16, IS0160 


Garden Festival 

6 The focus of this 
shot has meant that 
one flower drifts in 
the background 
against a pin-sharp 
one in front. As a 
result, we have an 
image of real depth 
Canon EOS 5D Mark 
II, 100mm, 1/20sec 
atf/32, IS0160 


Erythronium 

7 There's an almost 
painterly quality to 
this shot of an 
erythronium. The 
background is 
like the wash of a 
watercolour canvas. 
Notable also is the 
delicate form of the 
flower, which gives us 
a beautiful and 
captivating 
composition 
Canon EOS 5D Mark 
II, 100mm, 1/160sec 
atf/5, ISO 400 
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Accessories 

Useful gadgets to enhance your photography, from phones to filters... 



/ Trolley strap \ 

At the rear is a strap 
designed to allow users to 
slide their bag onto a roller case 
and keep them together-a 
k great feature for travelling y 
\ photographers. / 


Y Expandable \ 

r side pockets 

On either side of the bag is 
a small pocket with a zip. When 
unzipped, these expand, 
allowing users to store items 
i such as a water bottle / 
or lens. / 


Rain cover 

Included with the bag is a 
waterproof rain cover. This 
is black on one side, and 
silver on the other to 
reflect the sun. 


Testbenchl 


Tenba Cooper 15 ba; 


• £209 • www.tenba.com/uk 

Callum Mclnerney-Riley tests 
a large messenger bag made 
for a big DSLR kit and laptop 


At a glance 


• Large messenger bag 

• Houses large DSLR, 15in laptop and 
up to four lenses 

• Made from peach-wax canvas and leather 

• Special quiet Velcro allows users 
to open the bag silently 

• Quick access from the top as well as a flap 

• Water-repellent with included waterproof cover 

RECENT business acquisitions have given Tenba 
some fresh lifeblood and, as a result, a number 
of fantastic new products have come to life, 
including the Tenba Cooper messenger bags. 
Our review tests the 15, the largest of four 
Cooper models. These grey-and-black bags 
are designed to house camera kits of varying 
sizes. The 15 is said to hold a DSLR up to pro 
size with a battery grip, and three to four lenses 
up to a 70-200mm f/2.8, as well as flash and 
accessories - so everything you're likely to 
need on a day’s shooting. The '15’ in the name 
indicates it can accommodate a 15in laptop in 
the rear compartment, which is padded, as is 
the main compartment. The latter is removable 
so the bag can also be used every day. 

The exterior is constructed from soft 
peach-wax cotton canvas that’s coated to 
make it water-resistant. The trim, details and 
base are made of leather with a pebble finish to 
give it more durability and style. Users can get 
to their kit by lifting the bag's flap, or there’s a 
quick-access zip at the top. Inside is another zip 
for security and added weather-resistance. 

Verdict 

„ If you have a reasonable-sized DSLR kit and 
S prefer a messenger bag over a backpack, the 
| Temba Cooper 15 is great. It’s stylish, comfy to 
| carry (although rather heavy when fully loaded) 
I and offers a lot of protection for your kit. It’s 
1 rather expensive, but I have a feeling the high- 
! quality materials push up the price and I’d say 
I with Tenba you really do get what you pay for. 


WHERE IN THE RANGE 


Tenba Cooper 8 

£124, www.tenba.com/uk 

The smallest in the Cooper range, 
the 8 is designed for a small 
mirrorless camera with two to 
three lenses plus flash and 
accessories. 

There's 
also space 
for an 
iPad 

mini too. 


Tenba Cooper 13 Slim 

£164, www.tenba.com/uk 

For the medium mirrorless kit, or 
even an entry-level DSLR kit, the 
13 Slim has a lot to offer. It will 
house those with ease and has 
a special 
section 
fora 
laptop or 
tablet up 
to 13in. 


Tenba Cooper 13 DSLR 

£179, www.tenba.com/uk 

For those with a large mirrorless 
kit, medium-sized DSLR or even 
those who need to carry lots of 
extra bits, the 13 DSLR offers more 
space over 
the Slim 
-and, of 
course, 
room for a 
13in laptop. 
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PhotosraPher 

Testbench 

Recommended 

★ ★★★ 


This app will do 
the sums for you 
when shooting 
long exposures 


Exposure Calculator app 

• Free • play.google.com/store/apps 

YOU DON’T need to be Sherlock Holmes to guess what Quicosoft’s 
Exposure Calculator does, but just in case you missed a few lectures at 
detective school, this app is designed to calculate your image exposures. 
The idea is you can set the ISO, shutter speed and aperture that you are 
using and from there you can calculate what the shutter speed would be 
if you added an ND filter. However, you can also reverse that to calculate 
what the exposure would be if you were to put on a lower-strength ND 
filter or take off an ND filter altogether. Under Current Exposure, the bit 
where you put all your current parameters, there’s a New Exposure option 
as well as Tracking Options. This allows users to tweak their ISO sensitivity 
setting or aperture to see what it would do to the shutter speed. Tracking 
Options simply resets it to the base parameters of the current exposure 
- effectively a reset mode. One of the best features of this app is that if 
you get an exposure longer than four seconds, a small timer will appear in 
the bottom right corner. This is linked with an alarm, too. So, if you happen 
to be shooting a 350-second exposure, it would calculate that in minutes 
and time it every step of the way, notifying you when the exposure should 
be finishing up. Pretty cool! For those shooting with ND filters - or, indeed, 
anybody shooting long exposures - this app is fantastic. It allows you to 
calculate everything and tweak stuff in one easy-to-use program with 
a great user-friendly interface. Callum Mclnerney-Riley 
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Olympus Pen-F 


Andy Westlake tests Olympus’s retro-styled Pen-F, 
with its built-in viewfinder and 20.3-million-pixel sensor 


For and against 


+ Stunning styling and design 
make it a joy to use 

+ Best image quality yet 
from a Four Thirds camera 

Easy-to-adjust image- 
■L processing settings on 
■ a shot-by-shot basis 

Viewfinder is smaller than 
similarly priced competitors 

Confusing menu makes some 
features difficult to access 

No weather sealing 


Where in the range I Data file 


hi 


5 * 


Olympus 
Pen E-PL7 

Price £320 body only 
This lower-end model 
in the flat-bodied 
Pen range features 
a 16-million-pixel 
sensor and tilting 
touchscreen. 

Olympus 
OM-D E-M5II 

Price £770 body only 
This offers a similar 
feature set to the 
Pen-F in a compact, 
weather-sealed, 
SLR-style body, with 
an excellent EVF but 
an older 16-million- 


20.3MP Four Thirds Live MOS 


Output size 
Focal length mag 
Lens mount 
Shutter speeds 


Exposure modes 
Metering 

Exposure comp 

Drive 

Movie 


60-1/8000sec; 

60-1/16000sec electronic 
ISO 80-25,600 (extended) 
PASM, iAuto, scene 
324-zone ESP, spot, centre- 
weighted, highlight, shadow 
±3EV in 1/3 steps 
10fps-5fpswith AF tracking 
Full HD. 30.25 or 24fps 


Viewfinder 
AF points 
Memory card 


2.36-million-dot PLED 
81-point contrast,detect AF 
SD.SDHC.SDXC 
BLN-1 rechargeable Li-ion 
330 shots (CIPA standard) 
124.8x72.1x37.3mm 
427g (with battery and card) 



At a glance 


• 20.3-million-pixel Four Thirds sensor 

• ISO 80-25,600 (extended) 

• 2.36-million-dot OLED EVF 
(0.62x magnification) 

• 1.04-million-dot, 3in, fully articulated 
touchscreen 

• 5-axis in-body image stabilisation 

• 50-million-pixel high-resolution 
composite mode 

• Price £999.99 (body only) 


w 

' Ci 


hen Olympus 
launched its first 
compact system 
camera, the Pen 
E-PI in 2009, it was keen to 
emphasise its heritage as a maker 
of small high-quality cameras, 
exemplified by its half-frame Pen 
models of the 1960s. Fast forward 
to 2016 and, with its latest model, 
it’s specifically referencing the 
Pen F SLR, even going so far as to 
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borrow its name. A quick glance at 
the back of the camera gives a clue 
as to why: the Pen-F is first in this 
series of flat-bodied CSCs to 
include an electronic viewfinder 

With Olympus’s popular 
SLR-like OM-D cameras already 
offering EVFs, you may well 
wonder what Olympus is doing 
here. At first sight the Pen-F 
doesn’t seem radically different 
from the OM-D E-M5 II in terms 
of key specification, even lagging 
behind it in some areas. But where 
the OM-D places more emphasis 
on practicality, the Pen-F is all 
about style. Flowever, in reality the 
design has little to do with its film 
namesake. Instead, the Pen-F 
pays homage to the legendary 
Leica III 35mm rangefinder. 

It’s not just style over substance, 
though, as the Pen-F has some 
more substantial charms. It’s 


Olympus's first Micro Four Thirds 
model to use a 20-million-pixel 
sensor, probably similar to the one 
that impressed us in the Panasonic 
Lumix DMC-GX8. It gains some 
ergonomic revisions, including a 
dedicated exposure-compensation 
dial (another first for Olympus). 

The Pen-F also makes it easy to 
exploit all the various in-camera 
JPEG processing settings, so you 
can tailor the look of each picture 
individually while you’re shooting. 

The Pen-F comes in a choice 
of finishes - either a discreet 
all-black version or the rather 
lovely, and very retro-looking, 
silver-and-black of our review 
sample. It can be bought body 
only for £999.99, or in two kits: 
either £1,099.99 with the 
compact 14-42mm electronic 
zoom lens, or £1,199.99 with 
the 17mm f/1.8 lens. 


Features 

Don’t be fooled by the Pen-F’s 
retro design - it is a thoroughly 
modern camera. Its 20.3-million- 
pixel Four Thirds sensor offers a 
standard sensitivity range of ISO 
200-25,600, with an extended 
ISO 80 that gives lower noise, 
but risks clipping highlight detail. 

Bursts of images can be 
captured at 10 frames per second 
with focus fixed, or 5 frames per 
second with refocusing between 
frames. Autofocus is handled by 
on-chip phase detection, with 81 
selectable points arranged across 
almost the entire frame. 

One of the Pen-F’s biggest 
selling points is Olympus’s in-body 
5-axis image-stabilisation system, 
which works with every lens you 
can mount on the camera. It’s 
remarkably effective for both stills 
and video shooting, and with all 


kinds of lenses from wideangle to 
long telephoto. This matters 
because it can often offset the 
smaller Four Thirds sensor’s 
noise-performance disadvantage 
compared with the APS-C sensors 
found in its competitors. 

Video recording is available at 
full FID resolution and frame rates 
up to 60fps. A dedicated position 
on the mode dial gives access to 
lots of video-specific features, 
including full manual control of 
exposure, fast and slow-motion 
modes, and some unusual image 
effects. Wi-Fi is built in too, giving 
full remote control of the camera 
from a smartphone or tablet, 
along with the ability to copy 
images across for sharing. 

In Olympus’s usual fashion 
there’s a whole slew of additional 
features hidden inside the i 
Pen-F and mostly accessed 
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CAMERA TEST 



ONE Of the most unusual aspects of the 
Pen-F is the way it places control over the 
JPEG processing settings literally at your 
fingertips, positively encouraging you to 
experiment with changing them on a shot-by¬ 
shot basis. To make the most of this, Olympus 
offers huge scope for manipulating your 
images. Aside from the usual set of colour 
presets for different kinds of subject, it also 
has Olympus's signature 'art filters’ that 


provide a variety of heavily processed 
looks such as toy camera or grainy film, 
alongside ‘color creator’, which adds a 
user-controllable tint to the image using 
an intuitive on-screen interface. 

Two entirely new modes also make their 
entrance - one for colour, and one for black & 
white. Each offers a choice of three distinctly 
different looks as a start point, accessed from 
the on-screen Super Control Panel. The colour 


mode allows individual hues to be enhanced 
and suppressed at will, for example by 
accentuating blues while desaturating reds. 
Meanwhile, the mono mode lets you adjust the 
tonality of your images by mimicking the effect 
of using colour filters with black & white film, 
and adding vignetting and film-grain effects. 

To achieve this, Olympus has added two 
new controls to the Pen-F. A dial on the 
camera’s front selects the processing mode, 
and a thumb lever beneath the exposure 
mode dial gives quick access to the various 
settings. These are then changed using the 
electronic control dials, while being previewed 
live in the viewfinder or on the LCD. In practice, 
I found it mostly works very well, and 
encourages a completely different type 
of creativity while shooting. 

If you’re the kind of photographer who 
religiously shoots everything in raw for 
working up later, this will probably look like a 
superfluous frippery. However, if you enjoy 
manipulating your images in-camera and 
don’t have the time or inclination to sit in front 
of a computer post-processing, it's a really 
interesting approach and one I've certainly 
enjoyed using. Best of all, you can shoot raw 
files alongside your filtered images and 
reprocess them later if you change your mind, 
either in-camera or on the computer. 



from the 'Shooting menu 2’. 

Here you’ll find an array 
of bracketing options, including 
exposure and focus bracketing; 
high dynamic range shooting; 
keystone correction for fixing 
converging verticals in-camera; 
and electronic first curtain and 
fully electronic shutter modes. The 
mechanical shutter operates with 
a quiet 'snick', while the electronic 
option is silent. 

Also on board is Olympus’s 
unique High Res shot, which 
combines eight exposures while 
moving the sensor fractionally 
between each to generate a 
50-million-pixel image. This 
requires the camera to be 
mounted on a tripod and the 
subject not to move at all during 
the process. Unfortunately, I found 
it more prone to giving image 
artefacts on the Pen-F compared 
with the OM-D E-M5 II, even 
when taking all possible 
precautions to avoid them. 

Build and handling 

The Pen-F is a stunning-looking 
camera, and its build quality 
certainly lives up to expectations. 
The all-metal body feels solid and 
robust, with the engraved 
top-plate adding a touch of class. 
All the dials have a beautifully 


milled finish and click precisely as 
they’re turned. Even the film- 
rewind-esque power switch is a 
miniature work of art. While 
there’s no front grip, a deeply 
recessed thumb grip on the back 
gives a secure hold, aided by the 
non-slip leatherette covering. 

Olympus has included a 
dedicated exposure-compensation 
dial that’s easy to turn with your 
thumb while looking through the 
viewfinder, but difficult to knock 
accidentally (a feat most other 
manufacturers find difficult to 
emulate). This works with front and 
rear electronic control dials that 
can be customised for each 
exposure mode. For example, I set 
the rear dial to change ISO directly 
in aperture priority, which is my 
most-used mode. Overall, the 
Pen-F is probably the best 
Olympus camera yet to shoot with. 

The touchscreen can be used 
for certain operations, such as to 
reposition the focus point while 
shooting. Being a left-eyed user, I 
didn’t get on with this when using 
the viewfinder, as I found myself 
inadvertently resetting the focus 
point with my nose (right-eyed 
shooters should have no such 
trouble). Instead, I reconfigured 
the D-pad to move the focus area. 
It’s a little small and not as quick 
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Among Olympus’s art filters are three ’vintage’ looks - this is one of them 


as the touchscreen could be, but 
it worked fine for me. This is the 
great advantage of having such a 
customisable camera: you have a 
lot of scope to set it up to suit you. 

While Olympus suggests the 
Pen-F is best suited to shooting 
with small primes, I tried it with a 
wide range of lenses up to the 
Olympus 40-150mm f/2.8 Pro 
and found that in reality, it worked 
just fine with all of them. 

Compared with previous Pen 
models, it works a lot better with 
telephotos due to the built-in EVF. 
Flowever, I’d say the SLR-like form 
of the OM-D range does give 
more balanced handling with 
heavier lenses. A more pressing 
practical issue is the tripod socket, 
which is placed right at the front of 
the body adjacent to the lens 
mount, that itself is placed at the 
bottom of the body. As a result, 
even slightly larger lenses such as 
the Olympus 12-40mm f/2.8 Pro 
can block many quick-release 
plates from screwing on properly. 
Flere the optional ECG-4 
handgrip should help, as it has a 
built-in Area Swiss dovetail plate 
running along the base, but at 
£109.99 it’s a costly solution. 

Olympus's menus aren’t so 
great, being huge, labyrinthine 
and often incomprehensible. The 
result is an incredibly well- 
featured and customisable 
camera, but one that often feels 
almost impossible to master. 

For example, those who enjoy 
shooting with third-party optics 
using mount adapters will 
appreciate that it’s now possible to 


programme each of their lenses 
into the camera, with the lens 
name recorded into the EXIF and 
the focal length fed to the IS 
system. This function can be 
assigned to a custom button for 
easy recall and I set it up as part 
of a custom set-up on the mode 
dial, with the depth of field preview 
button reassigned to activate 
focus peaking. Unfortunately, 
though, Olympus has buried all 
these options deep in the menu, 
making them uncommonly 
difficult for new users to configure. 

Viewfinder and screen 

The Pen-F offers a choice of two 
viewing options: either the built-in 
EVF or the fully articulated 
touchscreen. The viewfinder is a 
2.36-million-dot unit with 100% 
coverage and 0.62x 
magnification. It includes 
Olympus’s adaptive brightness 
technology that adapts the display 
to match the ambient lighting 
conditions. It’s bright and clear, 
and almost identical to the EVF in 
the OM-D E-M10 II. This means 
that it’s noticeably smaller than 
those in the E-MI and E-M5 II, 
but that’s the price you pay for the 
more compact body design. 

By default, the finder is designed 
to preview the camera's image 
processing and exposure settings 
but, if you prefer, it can be set to 
a neutral rendition using the 
'simulated optical viewfinder’ 
mode. Thanks to the relatively 
large circular eyecup, it's a bit 
less susceptible to being 
overpowered by oblique 


Focal points 

The Pen-F’s deceptively retro body conceals 
a thoroughly modern, well-featured camera 


Tripod mount 

This is placed in line 
with the lens axis but 
right at the front of the 
camera body, which can 
cause problems with 
some lenses and 
quick-release plates. 


Battery 

With the same BLN-1 as 
other high-end Olympus 
CSCs, the Pen-F is 
rated for 330 shots 
per charge. 


Connectors 

A flap on the 
handgrip covers a 
micro HDMI port 
alongside Olympus's 
proprietary USB/remote 
release socket. 



Stereo 

microphones 

Built-in mics in front 
of thehotshoe capture 
sound for video. There's 
no option to attach an 
external microphone. 


Hotshoe 

There's no built-in flash, 
but included in the box is 
the compact hotshoe- 
fitting FL-LM3 flash unit 
with a bounce-and- 
swivel head. 


Cable release 

The shutter button is 
threaded to accept an 
old-fashioned mechanical 
release cable. 


Articulated 

touchscreen 

This side-hinged unit 
can be set to almost 
any angle: facing up, 
down or forwards. 


EVF eye sensor 

This allows automatic 
switchover from the 
LCD to EVF when you 
lift your camera to 
the eye. 
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CAMERA TEST 



Olympus’s grainy film mode is great for moody black & white shooting 


© sunlight than the corner- 
mounted finders on some 
similar cameras. 

The rear screen is similarly 
excellent. It’s a 1.04-million-dot 
LCD that can be set for waist-level 
or overhead shooting when 
photographing in both portrait and 
landscape formats. As with the 
EVF, you can overlay lots of useful 
shooting information, including a 
live histogram, gridline and 
electronic levels. The choice of 
these two viewing methods gives a 
great degree of flexibility during 
shooting. I spent most of my time 
using the viewfinder, but switched 
to the LCD for tripod work or to 
get shots at awkward angles. 

Autofocus 

Like most modern CSCs, the 
Pen-F focuses quickly and 
decisively in anything but the 
lowest light and, with most lenses, 
silently. Using the touchpad (or 
D-pad) you can place the AF area 
almost anywhere in the frame, and 
the camera will achieve accurate 
focus even with large-aperture 
lenses. When taking pictures of 
people, turning on face and 
eye-detection allows the camera 
to do all the hard work, so you can 
concentrate on composition. 

Manual focus is straightforward, 
too. The camera offers a peaking 
display that highlights in-focus 
areas of the scene, or a magnified 
view of your chosen focus area (at 
levels ranging from 3x to 14x). 
While the latter is more accurate 
for really precise focusing, the 
magnify button isn’t all that easy to 
locate by touch alone when you’re 
using the viewfinder. 

Performance 

Metering uses the main image 
sensor, which means it’s generally 


very accurate, giving a well-judged 
balance between highlight and 
shadow detail. By default your 
exposure is previewed in the 
viewfinder, so on the rare occasion 
the camera gets things wrong, you 
can see before even taking the 
shot. This means that the 
exposure-compensation dial 
becomes more of a creative control 
than a means of second-guessing 
likely exposure errors. Alternatively, 
spot metering can be used in tricky 
conditions, with Olympus providing 
unusual shadow and highlight- 
weighted modes. 

Image quality from the 
20.3-million-pixel Four Thirds 
sensor is really rather good, giving 
easily sufficient resolution for a 
highly detailed A3 print when 
shooting at low ISOs. However, 
high ISO image quality inevitably 
can’t match cameras with larger 
sensors. Loss of fine detail 
becomes visible at ISO 800 and 
I’d avoid shooting much higher 
than ISO 3,200 unless there’s no 
other option. However, one great 
advantage of Micro Four Thirds is 
that you can buy small, relatively 
inexpensive fast primes such as 
the Olympus 17mm f/1.8,25mm 
f/1.8 and 45mm f/1.8 which, 
together with the excellent 
in-body image stabilisation, 
reduce the need to shoot at 
very high ISO settings. 

When it comes to camera 
JPEGs, Olympus’s excellent colour 
rendition and auto white balance 
come to the fore. Combined with 
the accurate metering, this means 
that the files produced by the 
camera are very attractive indeed. 
Some might find the noise 
reduction a bit over-enthusiastic 
by default, but this can be turned 
down using the Noise Filter a 
setting in the menu. 


Lab results 

Andrew Sydenham's lab tests reveal just how the camera performs 


WITH its new 20-million-pixel sensor, the Pen-F promises improved 
image quality compared with older Olympus models, although it can’t 
quite match the latest 24-million-pixel APS-C sensors for raw image 
quality. We don’t yet have access to any third-party raw-conversion 
software that supports the camera, so we have to base our analysis 
on Olympus’s own processing. The overall improvements look similar 
to those we saw from the Panasonic Lumix DMC-GX8, which we 
assume uses the same sensor. High ISO noise appears to be slightly 
improved, and there’s perhaps a bit more scope for pulling extra 
detail from shadow regions of the image before noise becomes a 
problem. Most importantly, however, there are no apparent 
disadvantages from the increased pixel count. 


Dynamic range 



”.. ji i ii i | 

The Pen-F acquits itself pretty well in our Applied Imaging dynamic range 
tests, giving broadly similar results to the Panasonic GX8. Low ISO dynamic 
range is very good, being in the vicinity of 12 stops, but the numbers fall 
fairly quickly as the ISO is raised, to around 10EV at ISO 800. A reading of 
8.1 EV at ISO 3,200 is on the edge of acceptability, and sub-7EV measurements 
at the top two settings reinforce that they're best avoided whenever possible. 


Resolution 


JPEG ISO 80 JPEG IS01,600 JPEG ISO 6,400 

32 30 26 



JPEG ISO 80 HIGH RES JPEG IS01,600 HIGH RES JPEG ISO 25,600 


44 40 18 



In JPEG mode the Pen-F resolves around 3,200l/ph in our tests, using the 
Olympus 60mm f/2.8 macro at f/4. This isn't radically different from the 16MP 
0M-D E-M5II and lags a bit behind the Panasonic GX8, but I'd expect the gap 
to disappear in raw. Resolution initially drops only slowly as the sensitivity is 
raised, to about 3,000l/ph at IS0 1600. Beyond this it plummets more rapidly, 
to around 2,500l/ph at ISO 6,400 and barely 1,8001/ph at ISO 25,600. Switch 
to the high-resolution composite mode and around 4,400l/ph is achieved at 
ISO 80 (which is lower than we'd expect], dropping to 4.0001/ph at IS0 1,600. 
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The competition 


Photographer 


a 


Our cameras and lenses are tested using the industry- 
standard Image Engineering IQ-Analyser software. 
Visit www.image-engineering.de for more details 


Noise 


Both raw and JPEG images 



JPEG IS012,800 JPEG ISO 25,600 



At its ISO 200 base, the Pen-F gives finely detailed images with little visible 
noise and very attractive colour rendition. Switch to the extended 'Low' (ISO 80) 
setting and the images are even cleaner, although highlights clip to white visibly 
sooner, so this is best used only in low contrast situations. Increase the 
sensitivity and while ISO 400 is still eminently usable, fine detail starts to smear 
by IS0 1,600, although colour is still retained very well. I'd happily shoot up to 
ISO 3,200 for less critical work but beyond this things get marginal, and at ISO 
6,400 almost all fine detail has disappeared. There's also strong luminance noise 
even in midtones, with shadow regions blocking up to black almost completely. 
The top two settings are best avoided unless there's no other choice. 



IS0 100-25,600 [extended) 

A very similar camera to 
the Pen-F, the GX8 also 
has 20.3-million-pixel 
sensor, in-body image 
stabilisation and a fully 
articulating touchscreen. 
It's also weather sealed, 
can record 4K video 
and the built-in EVF tilts 
90° upwards, but it's 
rather bulkier. 



Sony Alpha 6300 

Price £899 [body only] 


Sensor 24.2MPAPS-C 
ISO IDO-51,200 [extended] 
The brand-new Alpha 
6300 is, on paper, one of 
the most sophisticated 
CSCs yet, with an 
extraordinary 425-point 
AF system built into its 
24.2MP sensor. It has 
a tilting rear screen, 
2.36-million-dot EVF, 
weatherproofing and 4K 
video on board. 



Fujifilm X-Pro2 

Price £1,3,49 (body only) 

Sensor 2 4.3MPAPS-C 
IS0 100-51,200 [extended) 
Fujifilm's flagship 
camera uses a hybrid 
optical/electronic 
viewfinder for a unique 
take on the digital 
rangefinder experience. 
Its 24.3-million-pixel 
X-Trans CMOS sensor 
provides excellent image 
quality, particularly at 
high ISO settings. 


Our verdict 


WITH the Pen-F, Olympus has 
come up with a rare thing in 
today’s market: a camera that has 
a distinct personality of its own. 

It’s perhaps not one that you’d 
choose on a rational analysis of 
specification and value for money. 
Instead, it’s one that fires up your 
creative juices, and simply begs to 
be picked up and used. There may 
be technically better cameras on 
the market, but it’s hard to think 
of one that’s better designed. 

When it comes to raw image 
quality, it’s certainly true that you 
can get more for the £1,000 
that the Pen-F body will cost you. 
However, I’m not sure this matters. 
Speaking as a camera reviewer, it’s 
all too easy to get carried away 
with the latest and greatest 
technology, and forget that image 
making isn’t just about sensor 
characteristics such as resolution 
and dynamic range (however 
useful they may be). The Pen-F 
offers its own somewhat 
idiosyncratic take on creativity, 
with the ability to generate a 



near-infinite variety of filtered 
looks that are previewed live in the 
viewfinder. What’s more, very few 
of its competitors make JPEG 
images that look as nice straight 
out of the camera, with the new 
customisable colour and mono 
modes trumping even the rest 
of the Olympus range. 

The Pen-F is also a very 
portable camera, with its 
flat-topped design easier to slip 
into a bag than SLR-style cameras 
such as its OM-D siblings. With 
Olympus’s compact lenses, and 
particularly its f/1.8 primes, you 
can carry a very capable kit in a 
small bag. It handles really well, 
too, especially if you take a 
moment or two to set it up to suit 
your personal preferences. 

Overall, I’ve become very 
enamoured of the Pen-F over the 
time I’ve been using it, and there 
are few cameras I’ve been more 
reluctant to hand back at the end 
of a loan spell. Quite simply, it’s a 
beautiful design that’s capable of 
producing some lovely images. 

'l' 1 9/10 
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LENS TEST 


Testbench 



Samyang 50mm I 1.2 



AS UMC CS 


Does Samyang’s fast prime for mirrorless 
cameras represent a bargain at under £300? 
Michael Topham gives it a thorough test 


W hen I reviewed the Samyang 
21 mm f/1.4 ED AS UMC CS 
in AP 20 February, I also 
referred to the Samyang 
50mm f/1.2 AS UMC CS - a lens that, like the 
21 mm f/1.4, has been designed with today’s 
mirrorless users in mind. Both lenses arrived in 
the office within the space of a week of each 
other, and having been blown away by the 
image quality performance of the 21 mm f/1.4, 

I was eager to break Samyang’s 50mm f/1.2 
out of its box to discover if it was just as good. 

To recap, the 50mm f/1.2 AS UMC CS is one 
of a pair of manual focus lenses to have been 


recently added to Samyang’s 
mirrorless line-up. It is available in four 
mirrorless camera mounts catering for 
Canon EF-M, Fujifilm X, Micro Four Thirds 
and Sony E-mount users. The main appeal 
of this lens is its bright f/1.2 aperture and its 
price, which, at under £300, seems a bargain. 

We’re used to seeing fast f/1.2 primes 
fetching prices around four figures, so it's 
refreshing to see a more affordable example 
being made for those who own smaller 
compact system cameras. Mounted to a 
mirrorless camera with an APS-C sized sensor, 
this lens is equivalent to 75mm, whereas it's 


comparable to a 80mm fixed lens attached to 
a Canon EF-M mount camera and a 100mm 
fixed lens on Micro Four Thirds. Whatever 
system this lens is used with, it will appeal to 
photographers who would like to shoot 
dose-cropped portraits or other subjects 
requiring a short, fast telephoto lens. 


subscribe 0330 333 4555 


i/.amateurphotographer.co.uk | 26 March 2016 







This shot was taken 
at the lens's minimum 
focus distance with the 
aperture set to f/1.2 


Features 

This lens has a different internal 
construction from the 21mm f/1.4 ED AS 
UMC CS lens we reviewed in February. Rather 
than employing an arrangement of eight 
elements in seven groups, this lens features a 
construction of nine elements in seven groups. 
The lens benefits from a nine-blade aperture 
to ensure out-of-focus points of lights (or 
bokeh) are portrayed circular. It’s possible to 
make out these nine aperture blades when you 
peer down the barrel of the lens and rotate the 
aperture ring across its f/1.2-f/l 6 range. 

To minimise colour aberrations and ensure 
the highest contrast across the frame at all 
apertures, the Samyang features two 
aspherical lenses. These are abbreviated 
to AS in its product name. The UMC 
abbreviation that follows refers to Samyang’s 
ultra-multi-coating technology, which is 
applied to optimise light transmission and 
minimise unwanted artefacts such as internal 
reflections, flare and ghosting. 

As mentioned earlier, the lens is manual- 
focus only and features no optical stabilisation 
to counteract the effects of handshake. The 
lack of autofocus and optical stabilisation won't 
satisfy all users, but their absence does have 
the advantage of helping to keep the lens 
reasonably lightweight. On the scales it’s 95g 
heavier than Samyang’s wider 21 mm f/1.4 
prime lens, but still weighs less than 400g, 
which is impressive for a lens that feels solidly 
built with a fast f/1.2 aperture. 

At the rear, the lens employs a good-quality 
metal mount, but there are no metal contacts 
to form an electronic connection between the 
camera and lens, meaning the EXIF data 
recorded by the camera won’t offer any 


information about the focal length or aperture 
used. If you’d like to keep a record of your 
aperture settings, you’ll need to put pen to 
paper much like I did throughout my testing. 

The filter thread doesn’t rotate when 
the manual-focus ring is turned, but users 
should be aware that the front element 
does move back and forth. The lens comes 
supplied with a detachable circular- shaped 
lens hood that secures with a reassuring 
click, and it’s possible to reverse it when 
storing the lens in a bag. For those who’d 
like to know how close they can focus, it 
has a 50cm minimum focus distance. 



‘The aperture ring notches 
and clicks when it’s rotated’ 

Build and handling 

First impressions out of the box are very good. 
For a lens under £300 you might imagine the 
build quality to be an area where compromises 
have been made, yet it feels reassuringly solid 
in the hand and is constructed to a standard 
that exceeds expectations. The plastic used on 
the outer barrel and filter thread is of high 
quality, but just as I mentioned when I reviewed 
the 21 mm f/1.4, the focus and aperture rings 
could benefit from being rubberised to offer 
slightly more grip when it’s used with gloves. 
When you’re not wearing gloves, however, the 
finely grooved rings provide adequate grip and 
are easy to find from behind the camera. 

The aperture ring notches and clicks when 
it’s rotated, and users are provided with 
1/2-stop adjustment between the aperture 
settings, meaning it’s easy enough to locate 
f/1.8 between f/1.4 and f/2, for example. If you 
shoot more video than you do stills, Samyang 
also produces a de-clicked version of the lens 
in the form of the 50mm T1.3 AS UMC CS 
Cine (£329), which has an identical optical 
design and is available in the same lens mounts. 

The manual-focus ring offers a consistently 
smooth motion across the focus range, but 
switching over to the 21 mm f/1.4 and back 
again made me realise that the manual-focus 
ring on this lens has greater resistance and 
requires slightly more effort to turn. For the 
purpose of testing, I coupled our X-mount 
sample to the Fujifilm X-Pro2 with which it felt 
well matched and nicely balanced during a 
prolonged spell of shooting. It’s a lens that, 
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LENS TEST 


Testbench 



from my experience, feels best paired with 
larger mirrorless models. When I paired it with 
the petite Fujifilm X-T10 it had a tendency to 
make the camera feel more front heavy and 
not quite as well balanced. 

The aperture settings and focus-distance 
markings are printed on the barrel rather than 
engraved, but didn’t appear to rub off easily 
when they were scratched with my fingers. 

Image quality 

To achieve optimum focus with this lens you'll 
either have to rely on the judgment of your 
eyes or put your camera’s manual-focus assist 
settings to good use. I discovered my sharpest 
results were captured using focus peaking in 
combination with a magnified screen view. This 
approach was quickly adopted for a majority of 
the test images that support this review, but 
with such a fine margin for error at f/1.2 I 
found myself stopping down to f/1,8-f/2.8 
quite frequently. 

Our lab results confirmed my real-world 
findings and at f/1.2 the sharpness at the 
corner of the frame is virtually identical to that 
at the centre. To achieve optimum sharpness 
from this lens you’ll want to close it down by 
a stop or two. Centre sharpness improves 
considerably between f/2 and f/2.8, and the 
sweet spot between centre and corner 
sharpness is found close to f/4. Acceptable 
images can be produced between f/4 and f/11, 
beyond which diffraction starts to take its toll 
on sharpness. Corner shading was observed in 
images taken at its widest aperture settings, 
but things quickly improve when the lens is 
closed to f/2 and f/2.8. 

A close inspection of images taken towards 
the light revealed some minor purple fringing 
along branches and high-contrast edges. This 
was a relatively easy fix in Lightroom. Our 
distortion chart reveals the lens renders 
straight lines well, with no evidence of itv 
barrel or pincushion distortion. 


Our verdict 

THE APPEAL of this lens lies in its incredibly 
fast aperture which, combined with its focal 
length, can produce stunning results with a 
super-shallow depth of field. For mirrorless 
users with a passion for portraiture or other 
subjects where a fast telephoto zoom is 
advantageous, it represents excellent value 
and there's nothing to suggest it won’t last a 
lifetime in the hands of those who care for it. 

It’s not ideal for all subjects and situations, 
though, and you'll want to ask yourself 
whether you're prepared to spend time 
refining focus manually rather than letting an 
autofocus system carry out the hard work 
for you. If the subjects you photograph move 
erratically and you can’t control their speed, 
position or direction, you’re likely to struggle 
to find focus fast enough, which could result 
in unusable out-of-focus shots. 

If your subject is static, or you know you 
have time to perfect 
your focus settings, you’ll 
have nothing to worry 
about, and the smooth 
focus ring of the lens 
makes the user 
experience enjoyable. 



Price £299 

Filter diameter 62mm 
Lens elements 9 
Groups 7 

Aperture f/1.4-f/16 

Minimum focus 50cm 
Length 74.5mm 
Diameter 67.5mm 
Weight 380g 


Photographer 

Testbench 

GOLD 
★ ★★★★ 


Samyang 50mm 
f/l.2ASUMCCS 


Resolution 


Our Applied Imaging tests tell us the sharpness is 
comparable at the corners and the centre at f/1.2. 
There's a noticeable spike in sharpness in the 
centre between f/2 and f/2.8, with the sweet spot 
of sharpness at the centre and edge being located 
close to f/4. Close the lens down beyond f/4 and 
the centre sharpness starts to drop a little, but 
acceptable sharpness is maintained up to f/11. 
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Shading 


Corners appear approximately 0.7EV darker than 
the centre of the image at f/1.2. This is impressive 
for such a fast prime, and corner shading is quick 
to disappear when it's closed down. There is an 
obvious improvement at f/1.4, and by the time you 
reach f/2 edges are 0.3EV darker than the centre. 
Vignetting won't be an issue between f/2.8 and f/16. 



50mm 1/1-2 50mm f/2.8 


Curvilinear distortion 


A close study of our distortion chart reveals the 
lens puts in a great performance, and compared 
with the Samyang 21mm f/1.4, which displayed 
minor barrel distortion in its images, this lens 
renders horizontal and vertical lines straight with 
no obvious signs of barrel or pincushion distortion. 


SMIA TV = -0.D% 


50mm 
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THE VIDeO MODE 


Want to shoot 
better Video? 


Well now you can! The Video Mode is a brand new website from 
Amateur Photographer that will teach you everything you need to know, 
from capturing those special holiday memories to filming the next blockbuster. 



THE VIDeO MODE Canon 


The Video Mode features tuition videos and technique articles from expert 
filmmakers designed to help you capture professional quality movies. 
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Technical 

Support 


Email your questions to: apanswers@ 
timeinc.com, Twitter @AP_Magazine 
and #AskAP, or Facebook. 

Or write to Technical Support, Amateur 
Photographer Magazine, Time Inc. 

(UK), Blue Fin Building, 110 Southwark 
Street, London SE10SU 


• EXPERT ADVICE • TIPS • TRICKS • HACKS • KNOW-HOW 


Understanding diffraction 

Q l am struggling with the idea of 

diffraction. As I understand it, this is 
an optical property of the lens that 
increases in its blurring effect as the aperture is 
closed down. However, I’ve also read that 
cameras using sensors with more megapixels 
reach a 'diffraction limit’ at larger apertures, 
but if diffraction is due solely to the lens, how 
can the sensor have any influence over its 
effect? Gary Chambers 

A These apparently contradictory 

positions are the result of looking at 
things in two different ways. If we 
think in terms of the image as a whole, then 
the effects of diffraction are completely 
unaffected by the sensor resolution. In 
practice this means that, if we were to make 
the same-sized print using two cameras with 
sensors of different resolution, using the 
same lens and exposure settings on each, 
then diffraction blurring would affect both 
cameras equally at small apertures. You 
should never get a worse print from the 
higher-resolution sensor, but you can 
potentially get a more detailed one. 

However, if we instead consider things on 
the pixel level, the situation changes slightly. 
Now, diffraction becomes visible with the 
higher resolution sensor at larger apertures. 
While this is sometimes called a 'diffraction 
limit’, it absolutely doesn’t mean that you 
shouldn’t use smaller apertures - just that 
the finest detail will start to look a bit softer if 
you stare really closely. It may well be far 
more advantageous to the image as a whole 
to stop down further for additional depth of 
field, and accept the consequent minor 
blurring of the very finest detail. 

Conceptually, this second comparison 
is equivalent to making a larger print from 
the higher-resolution camera, in proportion 
to its increased pixel count (so, for example, 
printing a 36-million-pixel image at twice 
the size of an 18-million-pixel one). In this 
case, diffraction blurring will result in fine 
detail starting to soften visibly at larger 
apertures on the larger print, compared 
with the smaller one. However, at this 
point we’re not really comparing apples 
with apples anyway. Buying a camera with 
a higher-resolution sensor obviously 
doesn’t compel you to make larger prints 
every single time. 

Andy Westlake 



Prints should 
last decades 
without fading 
when stored 
in albums 


Backup paranoia 

Q l have some questions about the 
longevity of prints. I have my prints 
processed at a lab in batches of 50. 
The prints are done locally and are marked 
Fuji Crystal Archive Paper on the back. 

What process is the lab likely to be using 
to produce the prints? Are any of the 
current crop of home printers capable of 
producing prints that will stand the test of 
time if stored in albums? Finally, would you 
consider doing a test that would compare 
the longevity of different types of prints 
over time - for example, lab-produced vs 
laserprint vs inkjet? John Mernin 

A Fujifilm Crystal Archive uses 

silver-halide technology, which is 
essentially the same process used 
for printing colour negative film. The three 
colour layers - yellow, cyan and magenta 
- are dye-based, but unlike inkjet prints 
they’re protected by a clear top layer on 
the paper. According to Fujifilm, in terms 
of longevity, Crystal Archive is rated for 
about 50 years' storage in dark conditions. 

As for home printers, everything comes 
down to the ink technology used. In 
general, specialist photo printers have 
inksets designed for longer life than 
everyday office printers. For example, 
Epson claims a 300-year storage lifespan 
with the Claria HD dye inks in its 
Expression Photo XP-960. In principle, 
the pigment-based UltraChrome 


Hi-Gloss2 inks in its SureColor SC-P400 
could last even longer, because pigments 
are generally more stable than dyes. 

However, inkjet printing hasn’t been 
around all that long, so how can Epson 
claim a 300-year lifespan for an inkset 
that’s only been in use for a few years? 

These ratings are arrived at through 
'accelerated ageing’ tests that use 
exaggerated conditions to speed up the 
fading process, from which manufacturers 
can then attempt to predict storage 
lifespans under normal conditions. Certain 
assumptions have to be made to calculate 
this and any number of currently unknown 
factors might affect the real-world results. 

This brings me to your third question. To 
do our own tests we’d have to make a set 
of prints using different technologies and 
attempt to replicate these accelerated 
ageing tests by exposing the prints to 
controlled, very high light levels for an 
extended period of time. Not surprisingly, 
how the final lifespan ratings are 
calculated is a trade secret and to get any 
kind of reasonable figure you’d need 
detailed understanding of the 
photochemical reaction that causes the 
degradation. None of this knowledge is 
public domain, so while we could see 
which prints lasted longer under the 
conditions we tested in, we wouldn’t 
necessarily be able to predict how that 
might translate back to album storage. 
Andy Westlake 
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Avoid a catastrophe, 
insure your equipment. 



A VANGUARD BAG! 

Every new policy will 
be entered into a draw 
to win lot 10 
Vanguard bags 


Amateur 

Photographer 


Insurance Services 


Insure your 
camera and 
accessories 
today! 


COVER INCLUDES 

• Accidental damage 

Up to £25,000 worth of cover for your 
camera, equipment and accessories 

• Theft 

Cover for theft of your camera, equipment 
and accessories including from a vehicle 

• Hire in the event of a claim 
Hire cover included as standard whilst we 
replace or repair your camera 

• Full Worldwide Cover 

UK residents only required to be in the UK 
for 1 day in any period of insurance 


• Low excess 

Standard excess only £50 

• New for old replacement 

New for old on your specific camera available, 
including vintage or rare items 

• Public liability 

Protection for you against damage to another 
person or their property 

• Personal Accident 

Optional cover available to protect yourself 
when using your camera or equipment 

• Mechanical Breakdown 

Option to add Mechanical Breakdown cover on 
items purchased from new less than 5 years ago. 


Call now 0844 2491902 * 

www.amateurphotographer.co.uk/apprintad 


POLICY TERMS, CONDITIONS & EXCLUSIONS APPLY. FULL DETAILS CAN BE FOUND IN OUR POLICY DOCUMENT WHICH IS AVAILABLE ON OUR WEBSITE. AMATEUR PHOTOGRAPHER INSURANCE SERVICES IS ATRADING STYLE OF THISTLE 
INSURANCE SERVICES LIMITED. AUTHORISED AND REGULATED BY THE FINANCIAL CONDUCT AUTHORITY. A JLT GROUP COMPANY. REGISTERED OFFICE: THE ST BOTOLPH BUILDING. 138 HOUNDSDITCH, LONDON EC3A 7AW 
REGISTERED IN ENGLAND NO 00338645. VAT NO. 244 2321 96. 



Technical Support 


Nikon D750 shutter issue 

Q l traded in my Nikon 

D600 for a Nikon D750 
after experiencing 
problems with the reported issue 
of dust and oil spots on the sensor. 
A friend at my camera club then 
told me there is a reported issue 
with the D750’s shutter 
mechanism. Can you offer any 
more information on this and 
how I can get it resolved? 

Nigel Whittaker 

The issue of some 
Nikon D750 shutter 
mechanisms not working 
correctly was first reported 
in July last year. Nikon admitted 
that the shutter had been known 
not to function normally, 
occasionally resulting in shading 
of a portion of the image. It said 
this issue would affect only D750 
cameras that were made in 


October and November 2014. 
However, last month it released a 
statement saying the same issue 
may occur with D750 cameras 
made between December 2014 
and June 2015. 



The D750's serial number can be 
found on the underside of the body 


To find out if your D750 is 
affected, visit Nikon’s D750 
advisory web page (advisory. 
nikonrepair.eu/Language 
Select D750_2.aspx), where 
you'll be asked to select your 
language and input the seven¬ 
digit serial number on the 
underside of the camera body. 

If your camera is one of those 
affected, you’ll be asked to 
contact your nearest Nikon 
service centre. They will arrange 
for your D750 to be examined 
and repaired free of charge, even 
if the camera’s warranty has 
expired. There’s a huge backlog 
of cameras waiting to be put 
right, so don’t expect a quick fix. 
It’s also worth pointing out that 
there’s a form you can complete 
to return your product, free, to a 
Nikon Service Centre. Visit 
nikoneurope-en.custhelp.com/ 
app/answers/detail/a_id/64946. 
Michael Topham 



HOW IT WORKS 


lam 

your 


Reflex mirror 



I HAVE been around for centuries, but I really 
came into my own in the early 20th century. 
Although I am best known for being at the heart 
of single-lens reflex (SLR) cameras, I was also a 
fundamental part of twin-lens reflex (TLR) 
cameras. I am a reflex mirror. 

The arrangement of a mirror placed behind a 
lens in order to project the light from the lens for 
the convenience of viewing has been used since 


the 1600s in a camera obscura. Camera makers 
eventually miniaturised reflex mirror designs and 
the era of the TLR began in the 1880s, when such 
cameras became small enough to be handheld 
with the photographer viewing downwards at the 
waist-level viewfinder, where a view of the scene 
was projected by the top of two lenses. Underneath 
was the second lens that would expose the film. 

However, it was the SLR camera that really 
propelled the success of the reflex mirror, with the 
first 35mm SLRs developed in the mid-1930s. 
The idea was similar to a TLR, except the camera 
only had one lens and the mirror was placed 
between the lens and the film plane. 

The problem of the mirror being in the way of the 
film was solved in a couple of ways. In early designs 
the photographer had to manually lift the mirror 
before making the exposure. In later smaller 
cameras the mirror, hinged at the top, was 
spring-loaded and connected to the shutter- 
release mechanism and it flipped up before the 
shutter fired. But in early models the mirror had to 
be manually wound back down before you could 
take another shot. Eventually, we had the ‘quick- 
return’ mirror, which flipped back down as soon as 
the shutter had closed. However, this could not be 
operated particularly fast and it was quite loud. 

To address these issues, fixed semi-silvered 
reflex mirrors were developed, also known as 
pellicles. Canon, in particular, made a number of 
pellicle mirror SLRs. Recently, Sony revived the 
semi-silvered mirror with its single lens translucent 
(SLT) alternative to the contemporary DSLR. 



BLAST FROM THE PAST 


Nikon D3200 

Ian Burley looks at a 
four-year-old bargain 
DSLR from Nikon 
LAUNCHED April 2012 
PRICE £649 

GUIDE PRICE TODAY £200 

WHILE Nikon launched the 24MP 
APS-C-sensor D3200 barely 
four years ago, it has become a 
significant camera in the used 
DSLR market. It has since been 
replaced by the D3300, but it is 
not a revolutionary update so 
remaining stocks of D3200s can 
offer very attractive savings over 
new D3300s. 

What’S good The D3200’s 
specification remains impressive 
four years on. In many ways, its 
sensor remains superior to 
anything comparable from, for 
example, Canon. You get a 
respectable 4fps burst mode and 
1080P full HD video shooting at 
30, 25 or 24fps. 

What’S bad With such a good 
sensor, Nikon is guilty of not 
equipping the D3200 with the 
ability to produce in-camera 
JPEGs of deserving sharpness. 
The ISO 6,400 limit (12,800 
in boost mode) seems an 
anachronism today. Autofocusing 
when using live view or video 
mode is far from ideal. The 
absence of built-in Wi-Fi is telling 
when compared to today’s 
competition. There is no 
articulating screen or 
touchscreen operation. 
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EVERYTHING you need to get 
started in photography, from 
understanding the basics to 
shooting advice from the pros. 


Complete guide to 

PHOTOGRAPHY 



Buy direct via 020 3148 4138 or download to your tablet 
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Technical Support 



Professor Newman on... 

The problem 
with problems 

Bob Newman on why some quality issues 
cannot be foreseen 



R easonably regularly, 
most camera 
manufacturers have a 
problem requiring a 
product recall. This is in part due to 
the complexity of a modern 
camera. Humans not being 
infallible, the camera’s designers fail 
to foresee the consequences of 
their design decisions. A good 
example of this was a problem 
affecting early examples of the very 
successful Nikon D750 [see page 
65 of this issue], I use this as an 
example because it is a problem 
Nikon has acknowledged and 
issued the requisite product recall, 
and not to suggest that the 
company is prone to such issues. In 
fact, every camera manufacturer 
has had at least one similar 
episode in the past few years. 

The nature of the problem was 
that internal reflections from the 
autofocus sensor unit could cause 
glare in some cameras, in some 
circumstances. It’s possible that 
the problem was a result of 
Nikon’s decision to squeeze the 
dimensions of the camera, 
resulting in more constraints within 
the mirror box than there would 
be in its large full-frame cameras. 
When the problem was 


discovered, there was a lot of 
discussion criticising Nikon's quality 
control (QC). In fact, such 
problems have nothing to do with 
QC. Quality control is the process 
by which a manufacturer ensures 
that each example of the products 
it makes conforms to the 
designers’ specifications. The 
reasons that one might not may 
be incorrect assembly, materials 
variation or issues with the 
manufacture of subcomponents. 

Regulating the quality of a 
product by quality control at the 
end of production is the most 
expensive way to operate, since a 
product that is rejected has been 
through the entire manufacturing 
process. Also, determining what is 
'good quality’, without reference to 
a specification, is a difficult and 
skilled job, so having such 
inspectors is an expensive 
proposition. Also, some problems 
take time to become apparent. 

For this reason, the favoured 
approach in modern industry is 
quality assurance (QA). This is the 
planning of the whole of the 
production cycle to ensure that 
quality is maintained at each stage, 


with the theory being that if each 
stage of the production process 
conforms to the quality standards, 
then the end product must also. In 
Japanese industry this has evolved 
into a method called total quality 
management (TQM). 

However, none of these 
approaches would have detected 
the problems affecting the D750. 
Apparently, the AF units were 
assembled in the body within the 
defined production tolerances but 
at one end of that tolerance range 
the unit protruded enough to cause 
the reflection flare problem in 
particular lighting conditions. To 
detect this before production 
started would have required 
extensive field testing, and some 
luck, in that the field test units 
would have been assembled at the 
wrong end of the tolerance range, 
and used by photographers 
shooting in certain light conditions. 
Buying an early production model 
of something as expensive as a 
camera carries the risk that there 
will be an unforeseen problem. 


The Canon EOS-1 D X and Nikon D750 suffered design 
problems that only became apparent after their release 
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The latest 
photography kit 
and technique at 
your fingertips 


More technique 
More opinion 
More inspiration 

• Download online, 
enjoy offline 

• Buy from the comfort 
of your own home 

• Available the day 
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on sale 
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Try it today 
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Bob Newman is currently Professor of Computer Science at the University of Wolverhampton. He has been working with the design and development of 
high-technology equipment for 35 years and two of his products have won innovation awards. Bob is also a camera nut and a keen amateur photographer 
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PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West 
Sussex) and Central London 

Visit our website for directions and 
opening times for both stores 


s Experts in photography ® Unbeatable stock availability @ Competitive low pricing ®UKstock 


GOS-lDB 


Mark II 

The EOS-1 DX Mark II is Canon's most advanced DSLR ever. It's a 
professional workhorse that produces unbelievable images and 
is perfect for wildlife and sports photography. As the fastest EOS 


The Nikon D500 has a 20.9 megapixel sensor, lOfps continuous 
shooting, 4K UHD video recording, and an impressive ISO range 
of 100-51,200 (50-1,640,000 equivalent). 




Body Only +18-55 IS STM Body Only See website 

£999 00 £1,089 £1,079”* for lenses^ 


Body Only +18-105VR Body Only + 24-85 VR 

£749 00 see wet, £999 00 £1,499™ 


Canon EOS 5D Mark III Canon EOS 5Ds 


Canon EOS 5Dsr 


Body Only + 24-70 f/4 LIS Body Only + 11-24 f/4L 

£1,928°°* £2,583°°; £2,449°°* £5,198°° 




Body Only + 16-35 f/2.8 LI 

£2,949°°* £3,949°° 


BodyOnly + 24-120 VR Body Only +14-24f/2.8 Expected March 2016! 

£1,246 °°* £1,798-°°; £1,999°°’ £3,298™* See web for detail^ 


CANON LENSES 


NIKON LENSES 


20mm f/2.8 USM 
24mm f/1.4L Mk II USN 
24mm f/2.8 IS USM 
EF-S 24mm f/2.8 STM 
28mm f/1.8 USM 


£1,529.00 

£385.00 

£1,199.00 

£455.00 

£129.00 

£379.00 

£389.00 

£989.00 

£1,799.99 


50mm f/1.2 L USM 
50mm f/1.4 USM 
50mm f/1.8II 
50mm f/1.8 STM 
50mm f/2.5 Macro 
EF-S 60mm f/2.8 Macro 
MP-E 65mm f/2.8 
85mm f/1.2LII USM 
85mm f/1.8 USM 
100mm f/2 USM 
100mm f/2.8 USM Macro 
100mm f/2.8L Macro IS 
135mmf/2.0L USM 


£995.00 

£237.00 

£88.00 

£107.00 

£201.00 

£314.00 

£853.00 

£1,499.00 

£237.00 

£358.00 

£373.00 


180mm f/3.5L USM 
200mm f/2.0L IS USM 
200mm f/2.8L USM/2 
300mm f/2.8L USM IS II 
300mm f/4.0L USM IS 
400mm f/2.8L USM IS II 
400mm f/4.0 DO IS II 
400mm f/5.6L USM 
500mm f/4.0L IS MK ll 
600mmf/4.0LlSMKll 
800mm f/5.6L IS USM 
TSE 17mm f/4.0L 
TSE 24mm f/3.5L II 
TSE 45mm f/2.8 
TSE 90mm f/2.8 
8-15mm f/4L Fisheye USM 
EF-S 10-18mm IS STM 
EF-S 10-22mm f/3.5-4.5 
EF11 -24mm f/4L USM 
EF-S 15-85 mm f/3.5-5.6 IS 
16-35mm f/2.8L II USM 
16-35mm f/4.0L IS USM 
i 17-40mm f/4.0L USM 
l EF-S 17-55mm f/2.8 IS USM 


£4,399.00 

£569.00 

£4,799.00 

£959.00 

£7,698.00 

£6,999.00 

£889.00 

£6,899.00 

£8,895.00 


£1,099.00 

£915.00 

£189.00 


£531.00 

£1,064.00 

£721.00 


75-300mm f/4.0-5.6 III 
75-300mm f/4.0-5.6 III 
100-400mm L IS USM II 

1.4x111 Extender 


£188.00 

£219.00 

£1,899.00 

£8,598.00 


Up to £590 cashback available when purchasing Canon 
selected lenses with selected Canon DSLRs 



USED CANON PRODUCTS 


EF 2x II extender J 

from £149 - 

piQCMOQnnm 



Looking for a particular item? 

E-mail used@parkcameras.com and we'll do our best to help! 

Be the FIRST to know about the latest pre-loved equipment 
by following us on Twitter @parkcamerasused 


EF-S 18-55 IS II (Nopackaging) £79.00 
EF-S 18-135mm IS STM £329.00 

EF-S 18-200mm f/3.5-5.6 £385.00 

24-70mm f/2.8L II USM £1,400.00 

24-70mm f/4.0L IS USM £699.00 

24-105mm f/4.0L IS USM £749.00 
24-105mm (White Box) £729.00 
24-105mm f/3.5-5.6 IS STM £375.00 
28-300mmf/3.5-5.6LlS £1,795.00 

EF-S 55-250mm f/4-5.6 IS STM £225.00 
70-200mm f/2.8L IS ll USM £1,499.00 
70-200mm f/2.8L USM £945.00 
70-200mm f/4.0L IS USM £805.00 
70-200mm f/4.0L USM £459.00 
70-300mm f/4.0-5.6 IS £368.00 
70-300mm f/4.0-5.6L IS USM £904.00 
70-300mm DO IS USM £1,118.00 


AF-G10.5mm f/2.8G ED DX £549.00 t 
AF-D 14mmf/2.8D £1,199.00 t 

imf/2.8D Fisheye £625.00 


|-S 800mm f/5.6E FL ED VR £12,990.00 


AF-S 20mm f/1.8G ED 
AF-D 20mm f/2.8 
AF-D 24mm f/2.8D 
AF-S Nikkor 24mm f/1.4G 
AF-D 28mm f/2.8 


AF-S 85mm f/3.5GDX £389.00 / 
AF-S 105mm f/2.8G VR £659i00 / 

_ AF-D 135mm f/2.0D £1,02^00 / 

£245.00 AF-D 180mm f/2.8 IF ED £695.00 / 


AF-S 40mm f/2.8G ED 
AF 50mm f/1.4D 
AF-S 50mm f/1.4G 
AF-D 50mm f/1.8 
AF-S 50mm f/1.8G 


£255.00 ? 
£399.00 ? 
£151.00 / 


. _m ED VR DX £429.00 

I AF-S 18-200mm ED DX VR II £534.00 


I AF-S 28-300mm ED VR 


\F-S 500mm f/4G ED VR £5,849.00 
\F-S 600mm f/4E FL ED VR £9]649!99 


NIKON LENS CASHBACK 


-S17-55mmf/2.8G DX 
AF-S 24-70mm f/2.8G ED 
AF-S 24-70mm f/2.8E ED VI 
AF-S 24-120mm f/4G ED VR £ 
AF-S 70-200mm f/2.8 VF 
AF-S 70-200mm f/4.0 ED VR £1 


AF-S 24mm f/1.4G ED 
AF-S 35mm f/1.4G f 

AF-S 58mm f/1.4G i 

AF-S 85mm f/1.4G 
AF-S 12-24mm f/4 GIF-ED 
AF-S 14-24mm f/2.8G ED i 
AF-S 16-35mm f/4G ED VR 

SONY 

OC6300 

Meet the a6300-the flagship model in the form of; 

APS-C mirrorless camera that takes autofocusing and 
imaging speed & performance to astonishing ne\ 
heights. 

See www.parkcameras.com/ap for full details! 

For a first-look review, visit blog.parkcainera&com! 
Sony RX1R II Sonya6000 Sonya7RII 



EF-S 18-135mm - 
f/3.5-5.6 IS STM 
from £199 


Limited stock now available! 

£2,599°° ^ 


BodyOnly +16-50mm 

£439 00 £489°° 


24mm f/2.0 Carl Ze 


£169.00 

£679.00 

£949.00 


24-70mm f/4 FE Vario-Tess; 


55mm f/1.8 FE SonnarT* ZA £618.00 ; 
90mm F2.8 Macro G FE OSS £969.00 I 
10-18mm f/4 OSS £629.00 ! 

16-50mm f/3.5-5.6 OSS £259.00 1 


£199.00 24-240mm f/3.5-6.3 FE 


Body Only See website 
£2,599 00 0% finance! 


im f/2.8 SAM 1:1 Macro DT £150.00 
imf/1.8 DT £149.00 

im f/1.4 Carl Zeiss £1,099.00 


Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


n# 














Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 

sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:ooam-5:3o P m) or Sunday (9:30am-4:oo P m) | 

01444 23 7060 



Sigma 50mm Sigma 10-20mm Sigma 150-600mm 

f/1.4 DG HSM (Art) f/3.5 EX DC HSM f/5-6.3 DG OS HSM (C) 


45mm f/2.8 Fisheye EX DC £599.00 300mm f/2.8APO EX DG £2,199.00 50-500mm f/4.5-63 OS HSM £849.00 

8mm f/3.5 Grc. Fish EX DG £599.00 500mm f/4.5 APO EX DG £3,599.00 70-200mm f/2.8 OS £729.00 

15mm f/2.8 Diag F/eye EX DG £499.00 800mm f/5.6 APO EX DG HSM £4,299.00 70-300mm f/4.0-5.6 APO Macro £149.00 

19mm f/2.8 DN - - -- - - ’ - 

20mm f/1.4 DG HSM 
24mm f/1.4 DG HSM 
30mm f/1.4 DC HSM Canor 
30mm f/2.8 DN 
35mm f/1.4 DG HSM 
50mm f/1.4 DG HSM (Art) 

60mm f/2.8 DN 
85mm f/1.4 EX DG HSM 


£119.00 8-16mm f/4.5-5.6 DC HSM £499.00 120-300mm f/2.8 DG OS HSM £2,499.00 
£629.00 10-20mm f/4-5.6 EX DC £279.00 150-500mm f/5.0-63 DG OS £494.99 

£599.00 12-24mm f/4.5-5.6 II DG HSM £529.00 150-600mm f/5-6.3 DG | S £1,199.00 

£299.00 17-50mm f/2.8 DC OS HSM £279.00 200-500mm f/2.8 EX DG £12,999.00 

£119.00 17-70mm f/2.8-4 DC OS £319.00 300-800mm f/5.6 EX DG HSM£5,499.00 

£599.00 18-35mm f/1.8 DC HSM £549.00 1.4x Teleconverter APO EX DG £179.00 

£579.00 18-200mmf/35-6.3 DC OS HSM £249.00 1.4x Teleconverter TCI 401 £229.00 

£119.00 18-250mm DC Macro OS HSM £279.00 2.0x Teleconverter APO EX DG £199.00 
£619.00 18-300mm f/3.5-63 DC Macro £349.00 2.0x Teleconverter TC2001 £269.00 

105mm f/2.8 EX DG OS HSM £329.00 24-35mm f/2 DG HSM Art £699.00 USB Dock £39.99 

150mm f/2.8 OS Macro £649.00 24-70mm f/2.8 IF EX DG £549.00 

180mm f/2.8 EX DG OS HSM £1,099.00 24-105mm f/4 DG OS HSM £599.00 

Visit our website for full details on all the Sigma lenses, as well as special deals on filters! 

TAfllROn —-JS.SSSS 

Tamron SP 90mm Tamron 16-300mm Tamron 150-600mm 

f/2.8 Macro Di VC USD f/3.5-6.3 Di II VC P/p f/5-6.3 Di IV USD 


Panasonic LUMIXGX8 

Packing a 20.3 megapixel sensor, Dual I.S and 4K 
Video/Photo recording capability, this camera will 
capture your subjects in the best way possible. 

Its sophisticated design will satisfy even the 
experienced photographers. 




Body Only AddtheBLC12 +14-42mm +20mm Body Only +14-42mm 

£389°°* batt for £4^ £373°°* £449°°1 £367°°' £429°°1 


Panasonic GH4R 


Panasonic lOCMOOmm Panasonic TZ100 

ILEICA f/4.0-6.3 



Body Only Add the MS2E NEW & COMING SOON! Limited stock now available! 

£949°°“ micfor £279 See web for detail! m V £549 00 


Visit our Burgess Hill or Central London stores to try these lenses out on yor camera! 


FLY The power to capture and share your life in fully irr 
interactive 360° HD video - then edit, enhance & st 
J content instantly from your mobile across social m 


For low prices on Epson printers, ink and paper, I 
visit www.parkcameras.com/epson 


FOR PRE-L0VED CAMERAS, LENSES « MORE AT LOW TRICES, VISIT WWW.PARKCAMERAS.COM/USED 


For a whole range of tips anef tricks and news all all the latest new products, visit blog.parkcameras.com 









■ Real Shop r «= 4 \js|lA ■ Real Knowledge 

■ Real People vZ ■ Real Cameras 

www.fff© rd dS. co m 


SITE UPDATED EVERY HOUR - 24 HOURS PER DAY 


Largest Used Equipment Specialists Since 1960 


Bronica ETRS/Si 

ETRSi Complete + Prism 
ETRSi Complete.. 


AEII Meter Prism. 


“vofoGnt:: 


0-22mm F3 54.5EFS. 


5- SSrrn F3 5-5 5 IS USU 

6- 35mm F28LUSM. 

6- 35mm F28LUSM MKII. 

7- 40mm F4LUSM. 

7-55rr n F2 8 EFS 5 USM 

7-85mm F3.5-5.6 IS USM. 

7-85mm F4-5.6 IS USM. 


100mm F2.8L Macro IS USM. 


4+£589 100400mm F4.5-5.6 LIS USM. 

>9-£449 200mm F2.8 L USM. 


400mm F2.8 L IS USM. 

400mm F2.8 L USM. 

4CCmm f5 6 L USM 
Contax 35- lrrmF3 4MM 
Contax 35-135mm F3.34.5MM. 


Sigma 15-30mm F354.5EXDG. 

Sigma 28mm F1.8AF. 

Sigma 50mm F2.8 EX DG Macro. 

Sigma 70mm F2.8 EX DG Macro. 

Sigma 70-200mm F2.8EXAPOHSI 

Sigma 70-210mm F2.8Apo. 

ia100-300mmF4ApoEX HSM 
.3 EX Macro 


20-300mm F2.8 EX DG OS HSM S. 

35400mm F4.5-5 6 Apo. 


Sigma 300mm F2 8 Apo. 

Sigma 300mm F2.8ApoDG HSM. 

A: - - 

Sigma 300mm F4 Apo. 

Sigma 400mm F56Apo. 

Sigma 400mm F5.6 Apo Tele Macro. 

Sigma 500mm F4.5 Apo EX HSM. 

”--F3.54.5 Di IILD Asph 


ST Body Only. 

RTS2 Body Only. 

RTS Body Only. 

: 

137MA Body Only. 

.. 

28-80mm F3.5-4.5AF. 

28-80mm F3.5-5.6AF. 

28-85mm F3.3-4MM. 


.Mint-£359 70-300mm F4-5.6 AF. 


.£299 TLA30 Flash. 

£1,299 TLA360 Flash. 


55-200mm F4.5-5.6USM. 


55-250mm F4-5.6 IS STM.. 

70-200mm F2.8 L IS USmZZI 

70-200mm F2.8 L IS USM II. 

70-200mm F4 L IS USM 

70-200mm F4LIS USM + Collar. 

70-200mm f4 L USM. 

70-300mmf4-5.6 IS USM. 

70-300mm F4-5.6 L IS USM. 

'. iOCmn F4 8-5 6 DO IS JSN! 

75-300mm F4-5.6 IS USM. 

75-30CTnF4-5 5 USM II 



TLA140 Flash. 

TLA200 Flash 

Contax SLR Series 

NX Body Only ZZZ 



Sony NEX Lei 

16-50mm F3.5-5. 


mm F3.5-5.6 PZ OSS. 

F .r?/q 18-2CCmn F3 5-5 3 OSS 
Z Z, 18-55 -t 'i F3 5-5 6 CSS 

. F + £170 fiqq 24-70mm F4 FE ZA OSS. 

; m 55-210mmF4.5-6.3OSS 

= ,©699 70-200mm f4 G OSS FE 

Unused £2 399 Bi 9 ma 19 T™? 8 „ “ 

i- / E++ £169 - £199 Tamron 18 - 200mm F3.5-6.3 Di III VC 
tal SLR Cameras 
"DS IDS Mklll Body Only. 


Fuji X-E2 Silver Body Only 

Fuji X-Prol Body. 

Fuji X-T1 Body Only . 

Fuji X-T10 Body Only . 

A 

NI kon V3 Black +°I0 - 30 mm !'' ” Z' ” I 

_• ■- !" •: i : 

Olympus E-M5 MKII Body Only - Black. 

Olympus E-M5 Markll Edition Body. 

Olympus E-P2 Black + 1442mm. 

E- 2 B ack Body Only 

Olympus E-P2 Chrome Body Only. 

Olympus E-P5 Silver Body Only. 

Olympus E-PL1 Blue+1442. 

Olympus E-PL3 Body Only. 

Olympus E-PM1 Black Body Only. 

Panasonic G 6 Body Only. 

Panasonic GF-1 Body Only. 

Parascn c GF-‘ Body Only + LVF1 Fmi 
■ -Black Body. 

Panasonic GX7 Body Only. 

Sony A7 Body Only. 

Sony A7R Body Only. 

Sony NEX3 + 18-55mm 


55-200mm F3.54.8 OIS XF. 


4/3rds Lenses 

Olympus 8 mm F3.5 FishEye Zuiko D. 

Olympus 9-18mmF4-5.6 ED Zuiko. 

Sigma 10-20mm F4-5.6 EX DC HSM. 

Olympus 11-22mm F2.8-3.5 Zuiko. 

Olympus 12-60mm F2.84 ED SWD. 

: : 

olympus 1445mm Fllsizuiko II ' 

Panasonic 14-50mm F2.8-3.5 OIS Asph. 

Olympus 14-54mm F2.8-3.5 Mkll. 

Olympus 14-54mm F2.8-3.5 Zuiko. 

Olympus 18-180mm F3.5-6.3 Zuiko. 



Nikon D800 Body Only. 

.c+f7Q Nikon D750 Body Only. 

lint F 4 Q riq Nikon D700 Body + MB-D10 G 

f++ n?9 Nikon 0700 Bo(J y 0n| y . 

.in So Nikon 0610 Body Only. 

.Min, 5^70 Nikon D300 Body Only. 

I-£789- £819 Nikon 090 Bod y 0n| y. 


Nikon D5300 Body Only. 

Nikon D5200 Body Only. 

Nikon D5100 Body only. 

Olympus E300 +40-150mm. 

Olympus E410 +40-150MM. 

Olympus E420 + 1442mm. 

Olympus E420+17.545mm+ 4 


0+ 1442mm+ 40-150mm. 


. Min, n qq Olympus 35mm F3.5 Macro Zuiko. 

Olympus 40-150mm F4-5.6 ED Zuiko. 

Olympus 50-200mm F2.8-3.5 SWD. 

E++£1450 Olympus 50-200mm F2 8-3 5 Zuiko. 

.E + £349 Olympus 50mm F2 ED Macro Zuiko. 

.E+ £199 Olympus 7-14mmF4 ED Zuiko. 

.E+ £169 Sigma 70-200mm F2.8 Apo EX DG HSM 

: . 

_ 

>*£129* £229 Micro 4/3rds Lenses 

E++ £199 Samyang 7.5mm F3.5 Fisheye. 

.“ Panasonic 12-32mm F3.S-5.6 OIS Gil l 

Z Mint- £149 Olympus 12-50mm F3.5-6.3 M Zuiko. 

Wlmt- £20 - £49 0|ympus 12mm F2 ED M.ZuikoIIZII 

Parascr c 14-'4Cmrr F3 5-5 6 G 015 


F3.5-5.6 EZ M2uiko. 


3E :: 


50-110mm F3.54.5HC. 

50mm F3.5 HC. . 

120rrm -4 HC Macrc 
1.5xHTS Tilt/Shift Converter... 


M + 35mm FI.4 Asph 60th Edition Set. 

M Monochrom Body Only (Typ 246). 

MMonochrom Black Body Only. 


ack Body Only. 



The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 












Prices 

correct when 
compiled. 
E&OE. 


T: 01463 783850 
E: info@ffordes.com 



YOUR EQUIPMENT 


■ COMMISSION SALE 
■ PART EXCHANGE 
■ BUY FOR CASH 

35MM, MEDIUM 
FORMAT, LARGE 
FORMAT, DIGITAL 

















+■ 6 month guarantee on used items + 14 day no-quibble returns 

www.camerajungle.co.uk 

The used camera experts 



+ Sell it back to us when you’re clone 



Instant Online Quote Post ft, or we collect Cash or instore id 


11 /Vnjuwij Qj-rt .- ^roptm. it^TvS^ ftr twrtr vsr a mg Kxty en 035 e^aft«l23 Mon.fr, ^Jm-Spn 



















QUOTE AP2603 FOR 
AN EXTRA £10 


wdlilui 




fcu't&zchanqe Spedalbb )* 


/ 




Do you have any unwanted 
photographic equipment? 

WE BUY MORE... 

...Most Digital SLR's, Mirrorless Camera's, Advanced Compacts, Classic 
35mm SLR's, Vintage Cameras, Medium Format Cameras, AF & MF 
Lenses, High Quality Camera Bags, Tripods & many accessories! 



Dale Hawkins 
Used Equipment Manager 

Direct Line: 0207 467 9912 
Email: dale@cameraworld.co.uk 


Dale, has over 30 years of experience in the photographic trade. He is particularly 
interested in the more serious and unusual photographic equipment, but he will 
consider pretty much anything! 

Why not call fora chat? You may be surprised at how 
much your equipment is worth! 


It really is as easy as... 1 - 2 - 3 ! 

1. GET IN TOUCH „ 2. GET COLLECTED 3. GET PAID 

Give us a call and have a chat. Pop it in the post or we can Take advantage of one of our 

Yq) Or fill out our simple form at collect it when convenient* super Trade-Up Offers, or just 

www.cameraworld.co.uk/used *Dependant on value. take the money and ENJOY! 


We can also sell your equipment for you 
for only 15% commission. Please call Dale for more information. 


LONDON 020 7636 5005 
sa les@ca mera world.co. u k 

14 Wells Street (off Oxford Street), London WIT 3PB 

CHELMSFORD 01245 255510 
chelmer@cameraworld.co.uk 

High Chelmer Shopping Centre, Chelmsford, Essex CM 1 1XB 


Goods and delivery services subject to stock and availability. 
Prices subject to change. Pictures are for illustration purposes only. 

All prices include VAT@ 20%. E. & O.E. 

www.cameraworld.co.uk/used 











@wex 

"1^ photographic 

Retailer of the Year, Gold Service Award winner 2015 

and Best Online Retailer 2002-2013. 

Good Service Awards winner 2008-2015. 



THE WEX PROMISE: Over 16,000 Products | Free Delivery on £50 or over** | 30-Dj 

ay Returns Policy* 






Panasonic GX8 



GH4 Body £799 GX8 Body £699 

£699 Inc. £100 Cashback* £624 Inc. £75 Cashback* 


GH4R Body £999 GX8 + 14-140mm £1049 

£899 Inc. £100 Cashback* £949 Inc. £100 Cashback* 


RECOMMENDED LENSES: 

NEW Sony FE 85mm fl.4 G. £1499 

NEW Sony FE 24-70mm f2.8 G. £1799 

Sony FE 24-70mm f4.0 ZA OSS ZA Vario-Tessar Carl Zeiss T*. £799 

Sony FE 70-200mm f4.0 G OSS .£999 




























* * Love Wex. You can always be reassured 
you're going to get great service and a 
great item at the best price. Thanks! * * 

S. Pradham - Essex 



CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 

Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 
visit www.wex.co.uk 


THE WEX PROMISE: Part-Exchange Available | Used items come with a 12-month warranty 11 


The new EOS 5DS - 
A revolution in resolution 

The first of its kind in the EOS line-up, the j 

Canon 5DS is a full-frame DSLR boasting a /T'At 

groundbreaking 50.6-megapixel f MOS ’ 

sensor for professional photographers 


:o deliver sharpness and extraordinary clarity. 
5DS Body £2999 



760D Body 
750D Body 
750D +18-55mm 
750D + 18-135mm 


NEW 80D Body £999 

NEW 80D + 18-55mm £1089 

NEW 80D + 18-135mm £1349 

70D Body £697 

70D + 18-55mm f3.5-5.6 IS STM £722 
70D + 18-135mm f3.5-5.6 IS STM £939 


5DSR Body £3199 



£1179 6D Body 


£1119 5D Mark III Body 

CUSTOMER REVIEW: EOS 51 


Pre-Loved 
cameras 



tf 


Quality used cameras, 
lenses and accessories 
with 12 months warranty* GT0532." 

^vww. wex.co.uk/pre-loved 


■ • 178cm Max Height/ , 

_ • 16cm Min Height / 


Carbon eXact Tripod: 


MT190XPRO3 


MT190XPRO3 .£129 

MT190XPRO4. £159 

MT190CXPRO3 Carbon Fibre 
i MT190CXPRO4 Carbon Fibre 
MT190XPRO3 + 496RC2 Ball 


£2178 NEW ID X Mk II Body 

ital SLR Camera CUSTOMER REVIEW: EOS ID X D 

* one? Get one!’ 


3L ! O Manfrotto 7 : JwE 

f\ s m 

' f Joby Tripods 


Canon BB Macrolites: 7 . Htap Speedlights: Kits: i SONY Flashguns: OLYMPUS Flashguns: Flashguns: 

jaifi «A.<ViiUHT 

£429 430EX lll-RT MR-14EXII MT-24EX ! VHPsB5000 SB700 R1 Close-Up R1C1 i HVL-F43M HVL-F60M ( FL-300R FL-600R ; AF 540 FGZIIAF 360F6ZII 

£224.99 £499 £749 • £499 £229 £415 £555 £249 £429 £134.99 £279 £349 £249 

Macro flash: I Flashguns: _ «<«,„ Flashguns: _ ra Q SOSSen 

iU 4 11? fe -fc . ill 

52AF-1 64AF-2 15 MS-1 i EF 610 DG ST EF610DGSuper MacroFlash ” Sekonic L-308S Pro478DR j DlgiProF2 


! PocketWizard 

tsMM A - 


eg 

E31.95 System £84.95 

0 

Wall Reflector 1 

Mounting Kit Folding Softbox Bracket 

xwestcott ^ Lastolite 

r. * + 

* Collapsible * 

Omega Reflector Umbrella Flash Kit Ezybox Speed- 

•o*l 

Ezybox Hotshoe EzyBalance Backgrour 

. Qr 1 

id TriFlip Kits Urban ( 

Reflectors: 

V g= 11 J5 

lollapsible 9 s cm £59 Tilthead bracket 





















nwex 


photographic 


Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2014. 

Good Service Awards winner 2008-2015. 


CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 

Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 

visit www.wex.co.uk 



Follow us on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 


til SD 


Cation I ID 


CANON LENSES 

! EF-S 24mm f2.8 Pancake. 

I EF 28mm fl.8 USM. 

i EF 16-35mm f4 L IS USM. 

! EF 40mm f2.8 STM. 

! EF 70-200mm f4 L IS USM. 

I EF-S 55-250mm f4-5.6 IS STk 
I EF-S 60mm f2.8 USM Macro. 


Li 


.... £118.97 24mm fl. 


I EF ll-24mm f4L USM. 

i EF-S 15-85mm f3.5-5.6 IS USM. 

! EF-S 17-55mm f2.8 IS USM. 

! EF-S 18-55mm f3.5-5.6 IS STM Len 
j EF-S 18-135mm f3.5-5.6 IS STM .... 
| EF-S 18-200mm f3.5-5.6 IS. 

! EF 100-400mm f4.5-5.6L IS USM II 

I EF-S 10-18mm f4.5-5.6 IS STM. 

i EF-S 55-250mm f4.5-5.6 IS STM .... 

I EF 16-35mm f2.8 L Mk II USM. 

! EF 24-70mm f4 L IS USM. 

! EF 50mm fl.8 STM. 

i EF 28-300mm f3.5-5.6 L IS USM.... 


45mm f2.8 D PC-E Micro. 

60mm f2.8 D AF Micro. 

58mm fl.4 G AF-S. 

85mm fl.8 G AF-S. 

105mm f2.8 G AF-S VR IF ED Mi 
135mm f2.0 D AF DC. 


NEW 600mm f4.0E FL AF-S ED VR. 

10-24mm f3.5-4.5 G AF-S DX. 

NEW 16-80mm f2.8-4G ED AF-S DX VR. 

16- 85mm f3.5-5.6 G ED AF-S DX VR. 

17- 55mm f2.8 G ED DX AF-S IF. 


18-200mm f3.5-5.6 G ED AF-S DX VR II. 

18-300mm f3.5-5.6 ED AF-S VR . 

24-70mm f2.8 G ED AF-S . 

24-85mm f3.5-4.5 AF-S G ED VR . 

24-120mm f4 G AF-S ED VR . 

28-300mm f3.5-5.6 G ED AF-S VR . 

55-200mm f4.0-5.6 G AF-S ED DX VR II. 


f4.5-5.6 G AF-S DX VR. 


TAmRon 


SIGMA 


10-24mm f3.5-4.5 Di II LD SP AF AS 

15- 30mmf2.8 SP Di VC USD . 

16- 300mm f3.5-6.3 Di II VC PZD M 
18-270mm f3.5-6.3 Di II VC PZD .... 

24-70mmf2.8 DiVCUSDSP . 

28-300mm f3.5-6.3 Di VC PZD . 


SIGMA LENSES - with 3 Year Warranty 

30mm fl.4 DC HSM 

35mm fl.4 DG HSM . 

85mm fl.4 EX DG HSM. 

105mm f2.8 APO EX DG OS HSM Macro... 

150mm f2.8 EX DG OS HSM Macro. 

8-16mm f4.5-5.6 DC HSM . 

10-20mm f3.5 EX DC HSM. 

12-24mm f4.5-5.6 EX DG HSM II. 

17- 70mm f2.8-4.0 DC OS HSM . 

18- 250mm f3.5-6.3 DC Macro OS HSM . 

18-300mm f3.6-6.3 C DC 

Macro OS HSM. 

24-70mm f2.8 IF EX DG HSM. 


For Canon-fit Tamron, 
Sigma or Samyang lenses, 
visit our website 



Digital Compact Cameras 



FREE delivery on orders over £50‘ 


"Based 


4-day delivery service, UK only. 



















































speclalauctionservkes.com 


Fine Photograph ica Auction 

7th July 2016 
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CHISWICK 

Camera Centre 


Callus 020 8995 9114 

E-mail us sales@chiswickcameras.co.uk 

www.chiswickcameras.co.uk 




Join us for our Olympus in store day. 
Saturday 16th April 



A representative of Olympus UK will be here to offer free technical 
advice and support.The full range of Olympus cameras and Lenses 
will be available to try out in store. 

We will have several 
exclusive offers and 
savings available to 
customers on 


ree refrestments will be served. 


4 C hi s wi ck Terrace, Acton La me Chiswick, Lon do n W4 SLY OPENING HOURS 

5G Metres from Chiswick Park tube station - Customer parking available 9 3 q£ ^ .5 p m 

Part-exchange welcome - Established over 53 years MON - SAT 








Wc Sctl. @uy sod Psrt-EKGhsngi? Premium Photo Equipment 


RICHARD CARLAN 


60 Pall Mall, London SW1Y 5HZ 
Tel, 0207 307 0090 


www. ric ha rd ca p I a nxo. u k 



WANTED HOR CASH 

Exclusively... Nikon 

HIGHEST PRICES PA ID 

Gnge ^MiwiishT iiv al^ys mint or 

iH'Jrmint HiJ^ulplen u! iVikcti'i iKjuipmrjit: 
ViLun CnirrKtJii, AF-O Nii.ktpr leivm. AF-S Slltnl 
Wive Nikkor Icrvvrv .\P MicrcjiNifckor Jonw*. Nikon 
■i]>^rdli|^iK, MVk^ii- MS A.AI M-inuij] Fumy- J.h ii^, 

• 11 I — ■• i m []Df1-7K!5v4rn.:i i ■ •:; :.: i i ■-il U*i i I (. I - . i r 


##*» 

« Rrrfco 
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TRIGGERSHART 


A unique capture 
system that triggers 
your camera using 

motion, sound or light 

The TriggerSmart is designed to 
easily capture images using Sound, 
Light Intensity Increase, Infra Red 
Beam Breaking and Movement. 

A great variety of stills and video 
cameras can be used, digital as well 
as film based. It can also trigger 
flash units and other devices. 



IR Beam Breaking Mode 




The TriggerSmart Kit: the 
control unit MCT-1, IR/LIS 
receiver, IR transmitter and 
sound sensor, two mini tripods, 
one 2° baffle, two sensor 
connection cables and one 
camera connection cable. 

(Some cameras will require a specific 
adapter cable. See website.) 


Light Intensity Mode 


ONLY £238.00 ind.VAT. 


Full information visit: www.flaghead.co.uk 
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■ Premier * &' Lowering the cost of printing 

I I \0 I I I I \0 I We area small, Family owned and run company, specialising in photogr; 


Ink & Photographic 



small, Family owned and run company, specialising in photographic 
consumables - and proud winners of multiple Good Service Awards. 

We are located in Leamington Spa, in the heart of Warwickshire, 
passing, please pop into our shop and meet Cooper - our office dog! 

01926 339977 www.premier-ink.co.uk 


Ink Cartridges 

inf the"i 



Albums & Frames 

W S ssS-st 

Irk- 


EPSON 

PCi29 fcfl No.16 U» 

Colours 36ml each^ £19.99 No 16 Black 5 4m[ 

pci7z m N ° :i6coiours3 - imieach 

nr: 

S Pro ,00 ■ Sssk-. « 

SSL- “sEiU £ 

ssr- ™ . 

SoPr.OOOO 5 

II 

Colours 14ml each £3*9 Nq 24 , ^ 

Pixma Pro 9500 ■! S*"" 1 lnl “ & 

SSL- ~s 


Photo Papers 

GALERIE 

ie=ir 

%% if saissss 

siT^Iir 
liP^Slis S! 
iirHs 















































Lowering the cost of photography 

Orders are shipped promptly by Royal Mail 1st class post, For which we charge just £1.99 per 
order. All prices include VAT, and a Full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, LongField Road, Sydenham Ind Estate, Leamington Spa CV31 1XB. 
01926 339977 www.premier-ink.co.uk 




Premier 


Ink & Photographic 


Memory 

The Full range oF Sandisk and 
Lexar memory cards at very 



Batteries 


Filters 


One of the largest ranges of screw-in threaded 

filters in the UK, from Hoya, Kood and Marumi. 

We carry sizes from 24mm, up to 105mm, and offer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32s, ND64s, ND500s, NDIOOOs, Variable NDs, Starbursts, Close 
Up Sets and more! Below are just a few examples... 

Hoya HMC 



-Type: 67mm wide filters 
L -- J —*" ,J £4.99 

£8.99 
£10.99 
£11.99 
£10.99 
£11.99 


Lens Accessories 


Straps & Accessories 

sG%yr I BLACKRAPID 

peak design 



Tripods & Monopods 



Camera Bags 

HUlingliML 
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Nest 
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SPECIAL SHOW 
ONLY OFFERS 


MACftOUHS 

.Wj ll’knTi.Wm 


iSMMWl3CF^5:i 
MKMtirsfi 
C r^i 
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Phot graphy Visit us at Stand B91 
Show 


ukoptics 










HASSELBLAD 


ALL TYPES OF FILM 



12-14 UPPER TACHBROOK STREET, LONDON SW1V 1SH ENGLAND 
Tel: 020 8684 8282 Email: sales@mrcad.co.uk Web: www.mrcad.co.uk 















































Amateur 



MONTHLY EXTRAS, 
EXCLUSIVE TO SUBSCRIBERS 


*—Hair < 


20% OFF luxurious clean 
skincare brand REN 


WIN tickets for the award-winning Regent's Park Open Air 
Theatre, a luxury hamper and an overnight stay at London's 
St Pancras Renaissance Hotel, worth over £600 


This month, be sure to log in to Rewards to access the above offers and you'll 
find even more online - all EXCLUSIVE and FREE to magazine subscribers. 


Redeem your rewards today at 

amateurphotographer.co.uk/rewards 

The Rewards scheme is available for all active print subscribers of magazines published by Time Inc. (UK) Ltd, free of charge. Closing dates apply to each partner offer. Please visit the 
8.30amto 17.30pm (GMT) Monday to Friday. 





















£7,795 S (type 007) Body 
£8 795 S-E Body + 70mm S Li 
£13 995 M " p (type 240) /I 
£221566 M (type 240) /Bl. 

«^98 fct^ C f t S yp E e n f 4 3 6 

Monochrom body Blac 
“6,779 T body + 23mm Lens 
p 25,698 j Body + 18-56mm Lei 
£27,858 X2 

i£19,554 xvario /Black. 


H5D-40 + 80mm f2.£ 
H5D-50 

H5D-50 Multi-Shot 
H5D-50C 
H5D-50C Wi-fi 
H5D-50C Multi-Shot 
H5D-60 

H5D-200 Multi-Shot 


X-T1 Graphite Body 
X100T /Black 
X-Prol +18mm +27mm 
X30 /Black 
XF16-55mmf2.8RLMV 
XF 10-24mm f4 OIS 
XF 35mm fl .4 
XF 50-140mm f2.8 OIS 
XF 55-200mm f3.5-4.8 C 
XF 14mm f2.8 
XF 16mm fl .4 R WR 
XF 23mm fl .4 
XF 60mm f2.4 R 
XF 56mm fl .2 
XF 90m f2 R LM WR 


/Black 


|8x20 Monovid 

id BCA 
10 25 Tr,„: ,J B< . 
|8x20 Ultravid BR 
avid BR 

|8x20 Ultravid BL (Leather) 
ll 0x25 Ultravid BL (Leaihei) 
|8x32 Ultravid HD -Plus 
10x32 Ultravid HD-Plus 

10x42 Trinovid 
8x42 Ultravid HD 
Monovid 

7x42 Ultravid HD-Plus 

... 

10x42 Ultravid HD-Plus 
10x50 Ultravid HD - Plus 
12x50 Ultravid HD-Plus 


,499 lOOmr 
68 lOOmr 
94 300mr 

79 300mr 

,849 400mr 
,598 400mr 
29 500mr 

,179 600mr 


302 2x111 Extender £314 
£445 


■RT Speedli 


D4S - D810 - D750 - D610 - D7200 - D5500 - LENSES - FLASHGUNS - ACCESSORIES 


D5500 + 18-55mm VRII £569 

D5500+ 18-140mm £699 

D3300 +18-55mm VRII £319 

10-24mmf3.5-4.5DX £599 

14-24mmf2.8 £1,299 

16-35mmf4VR £795 

16-85mm f3.5-5.6 VR DX £399 

H«35mm f3.5-4.5 £489 

18-140mmf3.5-5.6VR £419 

18-200mm f3.5-5.6 VR II DX£549 
18-300mm f3.5-5.6 VR DX £649 

24-70mm f2.8E ED VR £1,849! 

24-120mm f4 VR £729 

28-300mm f3.5-5.6 VR £649 

70-200mmf2.8VR II £1,578 


Mffim f3.5 Micro VR DX £349 IUK STOCK UK STOCK 


All our cameras are genuine UK stock - NEVER Grey Imports 

Professional Dealer 

NEW 50 Megapixel EOS 5Ds and 5Ds R £. 

2Years 0% Finance on all L series Lenses 

S 1 DX Body - 2yrs 0% £4,399 |EOS 760D Body £649 |70-200mm f4 IS £797 |85mm fl .4 

EOS 700D + 18-135 STM £668 l70-200mm f2.8 L £945 |§5mm fl ,2L II 


£2,249 B 5mm f4 L Fisheye . .... 

10-18mmf4.5-5.6IS £181 70-300mm f4-5.6 IS £! 

£3,699 Bl-24mm f4L £2,799 |70-300mm f4-5.6 L IS £f 

|l6-35mm f4 L IS £682 135mm f2 £< 

£2,999 16-35mmf2.8L £1,064 100-400mm f4.5-5.6L £' 

-17-40mm f4 L £499 200-400mm f4 L IS 1,4x £f 

17- 55mmf2.8 IS £502 24mm f2.8 IS £> 

24-70mm f4 L IS £675 24mm fl .4 HI £' 

24-70mm f2.8 L II £1,400 | Brim f2 IS £! 

24-105mm f4 IS £749 35mmf1.4LII £' 

18- 200mm IS £356 50mm fl .4 E 

70-200mm f4L £439 50mmf1.2L £‘ 

Professional Dealer 


E OS 5Ds R + Free Grip £3,199 17-40mmf4L 


D4S Body £4,399 

K WARRANTY 

Df + 50mm fl .8 £1,9991 

D810 Body £350 Px Bonus £2,349 
D810 + 24-120mm f4 £2,999 

D810 + 24-70mm f2.8 £3,579 

D810+14-24mmf2.8 £3,679 

D750 Body £150 PX Bonus £1,499 
D750 + 24-120mm f4 £1,877i 

D610 £1,049 

D610 + 24-120mm f4 £1,769| 
D7200 Body £775 

D7200 +18-105mm VR £929 

D7100 Body £619 

D7100 +18-105mm VR £799 


70-300mm f4.5-5.6 VR £399 

80-400mm f4.5-5.6 AFD VR£1,799 
200-500mm f5.6E ED VR £1,179 I 
lOmm fl .8 G £539 

24mm fl .4 G £1,379 

g8mm fl .8 G £495 

35mm fl .8 G ED £399 

35mm fl .4 G £1,295 

50mm fl .8 G £135 

50mm fl .4 G £275 

58mm fl .4 G £1,1351 

85mm fl .8 G £339 

85mm fl .4 G £1,1491 

300mm f4 EPF ED VR £1,639 

IfKmm f? ft Mir-rn \/R TA1Q 


200mm f2G ED VRII £ 

300mm f2.8G VRII £ 

400mm f2.8 FL ED VR £ 

500mm f4E FL ED VR £ 

600mm f4E FL ED VR £ 

800mm f5.6 FLVR+TC1.25f 
PC-E 24mm f3.5 £ 

PC-E 45mm f2.8 £ 

2x TC-20 E III Converter £ 

1.4xTC-14 E III Converter £ 

SB910 Speedlight £ 

SB700 Speedlight £ 


FiJ FUJI FILM 


SIGMA 


mm 


:iIll-s 


SWAROVSKI 


GoPro Manfrotto 

190XPRO3 £159 494RC2 £46 

190XPRO4 £169 496RC2 £57 

190CXPRO3 £299 498RC2 £79 

190CXPRO4 £299 460MG £295 

- £179 804RC2 £57 

£359 MHXPRO-3W £105 
£374 410 Geared £152 

_ £149 MVH502AH £10E 

Befree Carbon £279 MVH500AH £122 

aTisiiiffi 


INDURO 

ATI 13/AT114 £99 CT113/CT114 £219 

AT213/AT214 £118 CT213/CT214 £257 

AT313 £149 CT313/CT314 £357 

AT413 £175 CT414 £429 

Short Columns aluminium/carbon from £20 
bon FibreTripods: 

£406 CT404 £518 

£449 CT505 £824 

Travel Tripod Kits: 

£263 CGT114(Carbon) £395 
£304 CGT214(Carbon) £458 
Heads 

£115/BHD2 £129/BHD3 £153 
75/BHL2 £224/BHL3 E262/GHB2 £349 


CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 


vwwv.dalephotographicco.uk 

PRICES INCLUDE VAT @ 20% (EXCLUDING SECONDHAND) - PRICES SUBJECTTO CHANGE - UPDATED 11/11/2015 


Dale 


PHOTOGRAPHIC 

co.uk 


Family run Independent supplier since 1985 


Tel 01 13 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Mon-Fri 9:30am - 5:00pm Saturday 9:30am - 4.00pm 
Email: info@dalephotographic.co.uk 
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Sell Us Your 
Used Gear 

with our famously hassle-free service 


</ TrocMni ip cjahorari upgrade 
</ fm niKtni Mm #rywtierD *1 tfw Ql 
</ frew « ■( wd^ii^ day do p*1-rci^nvgc-orders 

S Wb buy mail madam phetogr^w: «c|i*pn-*n|- 



V\ga 

HSU: 


Get a Quote -4 We Arrange -> You Get Paid 


Pa in Olt qMtt onlmfl tomi jy grve 
gs & c.i and let lo -re-*- mm 
rSuYaMS^S Wfi'iflwflyftrfl 
conipslil*'rff qoaia wrltwonfl 
(fay. 


Collection 

On i syoblB day tar you, al no 


D»*c1V inlDyoij*- ew^H nccoifi* If 
yog - ™ pon estenaf^^g, wo’M «f«t 
you* **M6 Sfi na*i 

Malang day def-vary 


ww/.rapbphotog rgphic .eo.uk 

0645453 0101 









To advertise here, call Felix Barlow: 020 3148 2508 Email felix.barlow@timeinc.com 


amateur 

Photographer 


CLASSIFIED 


Black & White processing 


Professional B/W Colour Printing. 

Hand Processing all types of films from 35m-5x4 

Develop and Contacts £6.50 each 

Develop, 5x7 s @ £15 per roll 

Phone for price list of all services: 

01442 231993 
Send cheque + £2 


Camera Fairs 


EROME WESSEX CAMERA and 
Photographic Fair, Sunday 1 Oth April 2016 


at the Cheese and Grain Hall, 
Market Yard, Frome BA111BE. 
Early Bird Admission £5 at 8.30am 
General Admission £3 at 9,30am -2.00pm 
Refreshments Available. 


Telephone 07934 634955 
www.ffomewessexcameraclub.co.uk 



Camera Fairs 


Lenses For Sale 


CAMERA FAIR POTTERS BAR 

Sunday 3rd April, 

Elm Court Community Centre, 
Mutton Lane. EN6 3BP. M25 J.24 
close to Potters Bar station 

Admission. Earlybird 9.15am £4. 
After 10.30am £2. Refreshments. 

Details Peter Levinson 

Tel: 020 8205 1518 


Accessories 


Leica R3 Electronic +Vario- 
Elmar 1:3.5 35/70mmand 
1:2 50mm Lenses (Summicron) 
Filter VI14160 £250 Post Free 
(Peteibomugh) Tel: 01733 252678 


Photographic Backgrounds 


Hard wearing. Low crease Washable 



suctAw*. ••• : • i E*G « * *nl 

K 01457 764140 f«r Irw (DRwr blKfliNT OT Yfclt 


www.colourscape.co.uk 


Photographer 
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Wanted 



Cameras For Sale 


VINTAGE COLLECTIBLE CAMERAS & LENSES 

CANON EOS 850BODY £25 CANON T70 BODY £29 EXA £19 EXA11A £25 
EXAKIAVAREX£45( with lens) VAREXBODY (abit tatty) £22 GNOELEXTLR (rarity) 
£69 KERSHAW VARIO £15 KODAK RETINA 1 (EKIAR) £33 RETINA 1XENAR) £29 
KODAK RETINA REFLEX1V £59 CURTAGON28MMLENS for RETINA REELEX£45 
KODAK RETINETTE £ 19 YASHICA T3 SUPER AF (Zeiss Lens )..a cult camera£35 
LENSES, BINOCULARS, ACCESSORIES, etc - PHONE OR EMAIL for FULL LIST of 
EVERYTHING - COMPACTS, RFs, NOSTALGIA BARGAINS etc 
LUBITEL TLR £12 MACRO RINGFLASH 55MM Ackytor ring £22 NIKON BODY F70 £39 
MINOLTA BODIES DYNAX 500si 3000i 500015000AF anyone at only £15 
NIKONOS 1st modd £49 OLYMPUS OM10 £22 TRIP£10 WINDER2 £19 PETRI 
RACER RF COMPACT £35 RICOH SUPER 44 TLR £69 ROLLEIMAr F COMPACT £22 
SEAILFEYELLOWREEFMASTERUNDERWATERMOTORDRIVE CAMERA plus 
ORIGINAL YELLOWFOAMINTERIORCASE £89 CANONET 28 R/F£16 
RICOH 500 R/F £39 WELTINI (early rarity circa 1939/40) £69 ZENITH £17 
irvingfreed@yahoo.co.uk Tel: 07773472992 


teddi ngtonphot ^graphic 

New and cisoct photographic specialist 


BUY & SELL QUALITY 
USED PHOTOGRAPHIC 
EQUIPMENT 



mteup 

CANON POWER SHOT G1X CAMERA 

PhoimroPhei' 

Two batteries,Full kit,User Guide with 
Speedlite 270DX Flash and Bag 

Near Mint Cond with P/P £230 ono. 

CLASSIFIED 

All Boxed 

(Devon) Tel: 01404 891831 

89 





































































Photo Critique 




‘The longer 
you look at 
it, the more 
there is to 
see and to 
think about’ 


es Krims (born 1942) is 
a strange and brilliant 
photographer, well known for 
his surreal ‘fictions’. When I first 
saw this image, I thought it might be one 
of them. It didn’t seem right, though: it’s 
not surreal enough, not fictitious enough, 
too crowded. As far as I have been able 
to discover, this is because it is, in fact, a 
straight shot of an actual artist at home 
- Frederick Seaton. His artwork is well 
worth seeing, and quite consistent with 
a room like this, although of course this 
picture was taken 27 years ago. 

Initially two things puzzled me about 
this image and made me suspect it 
might not be a set-up. One was the 
self-consciousness of the sitter. The other 
was the lack of humour in the picture. The 
late Viv Stanshall could have worn this 
background like a suit of clothes, and the 


picture would have made a great cover 
for a Bonzo Dog Doo-Dah Band album, 
whereas Seaton is trying just a little too 
hard to look cool. Furthermore, whatever 
he is holding does the composition no 
favours: he is ‘Posing’ with a capital ‘P’. 

To a considerable extent this room is a 
Wunderkammer - a cabinet of curiosities. 
The idea goes back to the 16th century at 
least: part library, part museum, part art 
gallery, part focus and locus for meditation 
and reflection. One of the many things that 
intrigues me about this photograph is that 
it is not only a picture of a Wunderkammer 
but to a considerable extent one in its own 
right. The longer you look at it, the more 
there is to see and to think about. 

As one would expect from Krims, it is 
beautifully executed. Lighting such a 
jumble is not easy: ferocious shadows and 
grievous fall-off are hard to avoid. 


Consider the colours: rich without being 
unnatural or garish. The only thing I 
don’t know about, because I’ve never seen 
an original print, is sharpness. What 
does it look like as a big print? Could it 
stand enlargement? 

This invites another question. How 
big does it need to be? One could 
metaphorically dive into a huge print, 
read every book title, try to decipher 
every detail and speculate on what it 
might mean. As a tiny print, though, it 
changes completely. It takes on a jewel¬ 
like quality and becomes an object that 
is itself fit to be in a Wunderkammer-. 
potentially an infinite regression. 

We no longer need to see detail: our 
mind supplies it. Sometimes a small print, 
by forcing us to invent or imagine things 
we cannot fully see, can be all the 
more magical. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his website 
at www.rogerandfrances.com). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Weegee 
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Latest offers and new products! 


Canon EOS 5Ds 

A revolution in resolution 

Combine fast, instinctive DSLR handling with 
50.6-megapixel resolution, and capture exquisite 
detail in every moment. 

■at M 

The EOS 5DS will transform the #* 
way you look at the world. # 


Canon G1 X Mark II Canon G5X 

Great low-light performance Expert control 

1 iiu'? 1 ■ ’ 

£40 £40 


Canon EOS 70D 

Body Only /Sk 


Canon EOS 5D Mark I 

BodvOnlv 


Canon EOS 6D 

Body Only r _ 


Canon EOS 5Dsr 

BodvOnlv / — 1 


' learn more about the EOS 5Ds 

by watching our video at 

YOUTU.BE/FX-S3PHPTXG 


£250 

•You pay £2,699.00 and claim £250 cashback from 1 

Canon UK. Terms and conditions apply. 

cashback 

Offer available 17.03.2016 -18.05.2016 



In stock at £1,928 


Canon G3 X Canon PIXMA iP8750 

Large sensor & 25x optical zoom A3 printer __ 


In stock at £424 oc 


In stock at £539 °°* 


In stock at £579 °°* 


In stock at £169 °< 


Canon EF 35mm 

f/1,4L II USM 


Canon EF 35mm 

f/2.0 IS USM 


mksmnmmt 


Canon EF 50mm 

f/1.4 USM 


Your Life in HD FREE HD Canon Speedlite 

Purchase the Canon PowerShot SX720HS, EOS M3, Ml 0, Rnnifl 600EX-RT 
1200D, 1300D,100D,700D,750D, or 760D& receive a DUUI ' 

FREE 24 page hdbook worth £59.99! £75 


Even more Canon lenses! 

PRICE* C.BACK 

24mm f/1,4L II USM £949.00 £150 

24mm f/2.8 IS USM £410.00 £45 
85mm f/1,2L II USM £1,349.00 £150 
85mm f/1.8 USM £209.00 £40 

50mm f/1.2 L USM £885.00 £110 

100mm f/2.8 Macro USM £328.00 £45 
100mm f/2.8L Macro IS £544.00 £75 


Canon ST-E3-RT 

Speedlite Transmi tter 

£40 


Fujifilm X-PR02 

Body Only -- - 


| Limited stock availably! | 


Olympus E-MI 01 

*ip14-42mm EZ 
FOX BROWN J® 


In stock at £699 0( 


Manfrotto BeFree 
Tripod 

+ Messenger 

bag irt; 


In stock at £179 95 


Lowepro Event 
Messenger 250 Mica 


In stock at £39 01 


York Road 

BURGESS HILL 

RH15 9TT 


PARKCameras ^ 


Tel: 01444 23 70 60 5354 

www.parkcameras.com/ap 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


53-54 Rathbone Place 

LONDON 

W1T1JR 









SIGMA 




lUot^aphy 

See us on stand F51 


Ultra-high resolution and groundbreaking 
image quality. Introducing the new 
benchmark large-aperture standard lens 
for the high-megapixel era. 


Art 

50mm FI.4 DG HSM 


Petal type lens hood and padded case included. 

Available for Sigma, Canon, Nikon and Sony AF cameras. 

Made in Japan 




SIGMA WR FILTERS 

Water Repellent Protector, Polariser 
and Ultra Violet filter. Sold separately. 
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Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1EW | Telephone: 01707 329 999 I Email: sales@sigma-imaging-uk.com 
Website: www.sigma-imaging-uk.com I Twitter: @SigmalmagingUK I Facebook: facebook.com/sigmaimaginguk 






